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Entertainmen 


POR I DFMA TY , JUL 


NEWS & М О ТЕ S 


6/Simpson Shakeout Winners and losers emerge from the 
O.J. Simpson hearings... Remembering Dick Sargent...A new look 
for Roseanne... HOT SHEET... FLASHES. 


ЕЕ АТ U АЕ 


16/COVER Model Tease ву BENJAMIN SVETKEY 
On the face of it, Models Inc. has it all—beauty and drama from 
Aaron Spelling, the man who created Melrose Place and 90210. But 
Fox’s third Wednesday-night soap may be all wet. 


24/Overdrive ву BENJAMIN SVETKEY Sandra Bullock, 
the woman behind the wheel in Speed, has moved into Hollywood's 
fast lane of high-octane demand and million-dollar deals. 


26/Her Crazy Life ву KELLI PRYOR Director Allison 
Anders (Gas Food Lodging), who takes on L.A. girl gang members 
in Mi Vida Loca, has had a pretty crazy time of it herself. 


REVIEWS 


30/MOVIES owEN GLEIBERMAN on True Lies; also Mi 
Vida Loca. PLUS: The French action farce that inspired Lies. 


38/TELEVISION KEN TUCKER on Models Inc.; also 
Michael Moore's TV Nation. PL us: Real models size up Inc. 


44/BOOKS 1..5. KLEPP on Boulevard of Broken Dreams: 
The Life, Times, and Legend of James Dean. P Lu s: Wolfs Jack 
Nicholson leads the pack of big-screen book editors. 


50/MUSIC DAVID BROWNE and М other reviewers on the 
Rolling Stones’ Voodoo Lounge. PLUS: The band Sticky Fingers 
makes the ultimate tribute; Mick and Keith in the 21st century. 


56/VIDEO GLENN KENNY on schlocky made-for-video 
movies; also the collected works of Chris Elliott. PLUS: Former porn 
star Ginger Lynn Allen tells all. 


63/KIDS EXTRA paTRICIA SELLERS on the flood of 
summer-movie merchandising. 


DEPARTMENTS 


4/Mail Julia Roberts and all things Cool; Richard Marx responds. 
12/Being There Lollapalooza '904 goes Las Vegas. 

14/The Biz Memo to media execs: the dish on Barry Diller. 
72/Encore July 26, 1984: Prince begins his purple reign. 


Cover PHOTOGRAPH OF (L. TO R.) CASSIDY RAE, KYLIE TRAVIS, LINDA 
GRAY, CARRIE-ANNE MOSS, AND TERESA HILL FOR EW ВУ E.J. CAMP 
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BUILT FOR SPEED: 
Sandra Bullock goes 
the distance in the 
summer’s runaway hit 


ENTERTAINMENT WEEKLY 3 


МАТЬ 


JULIA OVERALL 


L. VED YOUR article on 
Julia Roberts by Mark 
Harris and photos by Ken 
Regan (#228/229, June 24). 
The article shows how 
confident, intelligent, and 
down-to-earth Julia is. I 
love that about her. She 
deserves the money she 
makes—and even more. 
Let's have more on Julia's acting ca- 
reer—but leave her private life private. 

S. Fostyk 

Philadelphia 


E ME: Isn't Julia Roberts cool 
in any season? 
CHUCK CARTER 


Hapeville, Ga. : 


HOT AND COOL 


| AM SO excited about Mary Shelley's : 
Frankenstein that 1 am going to burst. : 
Seeing your Cool issue's wonderful article : 


with pictures of Kenneth Branagh and 


Helena Bonham Carter was the perfect : 
: getting a little credit! I am the proud 


way to kick off my summer! 


ROBIN DUPONT : 
; your review. For me, “Stray Cat Strut,” 
: “Too Shy,” and “Whip It” beat the angst- 


East Hartford, Conn. 


{ HUNDRED dollars (ог more!) fora : 
Regal angelfish that will probably starve : 
to death in a matter of weeks? Certain : 
saltwater fish feed on things most fish : 
keepers can't obtain. (With Regals, it's : 
particular species of sponges.) Don't get : 
me wrong: I've been a saltwater fish : 
keeper for a number of years, but certain : following The Big Kiss-Off of 1944 
: (1974) and Hollywood and LeVine 


fish should be left in the ocean! 


JOHN POPOWITZ | 
: James Bond film, not counting the 1967 
: Bond spoof Casino Royale. 


Middletown, N.Y. 


'DREAM' TEAM 


episode, but I can’t accept the kudos. 


other coexecutive producer, Ron Wol- 
otzky. By publishing this letter, you are 


SUMMER COOL 
phat aine 


aim Mend n nem ace 


saving me from a barrage 

of calls from Ron's family 

and the Directors Guild 
dues department. 

STEPHEN ENGEL 

North Hollywood, Calif. 


JUST 'HOLD ON' 


R.: DAVID Browne's re- 
view of Celine Dion’s new 
album in which he man- 
aged to put me down. Here are the facts: 
(1) Pve only put out one “over-the-top” 
power ballad, “Hold on to the Nights.” 
(2) No one “cranks” out anything for 
me—I write and produce my own rec- 


: ords. (3) No one can sound “frisky.” Good 


writing, Dave. 

I don't care if you slam me, but be ac- 
curate. And thanks for all the wonderful 
contributions you've made to music 


lovers. Having a great life, 


RICHARD MARX 
Chicago 


OLD WAVE 
[, THRILLED to see '80s music finally 
owner of nearly every tape you listed in 
ridden, depressing, whining, incoherent 
music of the '90s any day! 
JOCELYN LEVY 
St. Louis 
CORRECTIONS: We misstated the 


number of novels published by Andrew 
Bergman. Sleepless Nights ¿s his third, 


(1975). Also, Goldeneye will be the 18th 


T i ENTERTAINMENT WEEKLY welcomes mail 
HANK YOU for the kind words about : 

[Dream On's] season opener. Thanks ! 
also for listing me as the director of the i 
i name, address, and telephone number. Letters 


The episode was directed by our show’s Í may be edited for clarity or length. 


from its readers. Please address letters to 
ENTERTAINMENT WEEKLY, 1675 Broadway, 
New York, N.Y. 10019, and include your 
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COMING AUGUST 3 


JEU SD, 1994 


MOVIES, TV, MUSIC, BOOKS, AND VIDEO 


Squeeze Players 


EDITED 


BY MAGGIE MURPH Y 


O.J . s trial hasn't even begun, but the jury's already in on the supporting cast 


Countless juries convened around 


watercoolers, and barstools are also debating : 


the triumphs and follies of the numerous play- 
ers, from television lawyers to T-shirt sales- 


men, who have a stake in the startling case. : 


participants have fared in the first round: 


+ Judge Kathleen Kennedy- | 


Powell: When she announced : side did. 


bound. 


THE JUDGE: Kennedy-Powell 


ОЎУ 22, 1994 


HE MILLIONS OF VIEWERS who : 
tuned in to the 0.4. Simpson hear- . 
ings have been sitting in judgment : 
over more than just the accused. : 


dinner tables, coffee machines, : 


i ing pieces of evidence, she : 
: summarized both the prose- : 
} cution’s and the defense's ar- : 
guments better than either : 


i e Jim Moret: А lawyer by : 
training, the CNN Los Ange- : 
les senior entertainment : 
correspondent went from : 
little-known cohost of a show- : 
biz program to Master of £ 
O.J. Ceremonies in a single ; 


* Prosecutor Marcia Clark: : 
She's proven herself to be an ! 
ntelligent, intense deputy i 
DA. And she can stand up to i 
defense attorney Robert i 


FROM CNN: Moret 


Shapiro’s grandstanding. 
* Mezzaluna: Now they could 


: serve Spam at this Los Ange- 
les restaurant and still draw : 
Here's a preliminary ruling on how the | 29". 

і Ф Simpson defense lawyer 
: Robert Shapiro: Not only is : 
: he representing America's : 
most famous suspect, but he : 
gets to pose for PEOPLE in : 


his pool. 


* Jack Ford: His legal com- : 
: mentary on NBC and Court : 
TV has managed to rise above : 
i among the legal affairs corre- i 
i spondents as someone who į 


А 
THE DA: Clark 


the din of babbling lawyers. 
Stand-up comedians: They : 


: haven't been this happy since 


Tonya’s thugs took a pipe to : 


: Nancy's knee. 


© Simpson defense lawyer : 
Alan Dershowitz: A high- : 
profile, high-paying case? : 
Surprise! Dershowitz is on : 
the scene. ; 
Ф Cynthia McFadden: ABC's ` 


THE REPORTER: McFadden 


McFadden, a former Court | 
TV reporter, stands out : 


clearly knows what she's į 
talking about. : 


i € Bob Tur: The helicopter : 
i newsman who filmed the į 
i Reginald Denny beating was i 
; also the first to spot O.J.'s : 
i fleeing Bronco, becoming a : 
i hero to airborne reporters : 
i everywhere. : 
| € Everyone т possession of : 


0.4. memorabilia: Who knew 
a cheap poster would some- 
day fetch a king’s ransom? 

€ Natural Born Killers: Oliver 
Stone’s upcoming movie 
about serial killers who be 
come TV-tabloid celebrities is 
suddenly looking pretty real- 
istic. (Stone is reediting the 
film's postseript montage— 
featuring scenes from the 
Menendez and Bobbitt tri- 
als—to include footage of the 


Bronco chase.) 


THE GETAWAY: A.C.'s Ford 


$ Ford Bronco: Talk about 
free publicity—all that was 
missing from the pictures of 
O.J.’s escape was the sticker 
price and miles-per-gallon in 
the corner of the screen. 

: Ф Insta-books: Seventy-two 
hours to research and write. 
Seventy-two seconds to 
check the facts. 


LOSERS 


Ф Leslie Abramson: The de- 


fense lawyer was characteris- 
tically abrasive on ABC. 
Doesn't she have a murder : 
case of her own to work on? : 
Ф Court TV: The big networks : 
literally stole the show— : 


COMMENTATOR: Abramson 


THE EXPERT: Van Susteren 


though they all had to depend 
on the cable network's pool 
feed in the courtroom. 

Ф Gerry Spence: The flam- 
boyant defense lawyer of- 


fered colorful analogies—and 
even a demonstration with 
paper cups—that never failed 
to further obscure the issues. 
(He does get credit for his 
Western garb, however.) 

Ф A Current Affair: The pro- 
gram aired a melodramatic, 
cheesy reenactment of the 


murders. Is this journalism 
or Murder, She Wrote? 

* Vacationing TV personali- 
ties: Nightline’s Ted Koppel 
and Geraldo Rivera were off 
sunning themselves, missing 


@ ` 


THE INTERVIEWER: Phillips 


the story of the decade. 

* Advertisers: Special re- 
ports on the scandal have 
done well in the ratings, but 
they don't exactly deliver an 
audience in the mood to buy. 


Ф Brentwood: The exclusive 


neighborhood has become а 
booming tourist center. 


i e Greta Van Susteren: 
i CNN’s legal expert con- : 
: fidently said that the evi- : 
i dence obtained prior to the : 
і search warrant should be : 
i disallowed. : 


Ф America Tonight: The CBS 
newsmagazine show set up a 
900 number to ask viewers 
whether O.J. should get the 
death penalty. 

% California surfer dudes: 
Limousine driver Allan Park 
and caretaker/actor Brian 
“Kato” Kaelin didn’t do much 
to improve the dumb-blond 
image. 

Ф Stone Phillips: After Al 
Cowling’s attorney stated 
that A.C. was not talking to 
the press, the Dateline NBC 
host still requested an inter- 
view. He’s apparently pro- 
grammed only to ask ques- 
tions, not to listen. 

Ф Las Vegas: Casinos saw a 
drop in gaming while the 
hearings aired. 

Ф ABC, CBS, and NBC: The 


THE HOUSEGUEST: Kaelin 


three biggest networks sacri- 
ficed millions of dollars to 
provide coverage almost 
identical to what was avail- 
able on other channels. 
Ф Soap opera aficionados: 
They missed their preempt- 
ed stories about love gone 
wrong, shocking personality 
changes, violent passions 
...well, maybe they didn't. 
— Michelle Woodson 


Not Adjourned 


NOW THAT THE credits have rolled оп 0.J Simpson’s 
preliminary hearing, Hollywood is getting into the act. In 
addition to Oliver Stone's decision to add Simpson clips to 


his Natural Born Killers—a violent satire on murder and 
the media due in August—Fox has put out a casting call 
for its movie-of-the-week White Bronco, which will begin 
filming in July. Along with the key players, there's also а 
part for Willie Mays, lawyer Howard Weitzman, and nu- 


merous stewardesses. 


STORY LINE: Sunday night, O.J. SIMPSON boarded a plane for CG 
night, his odyssey ended in the driveway of his home when he surrended to 
police. These five days are the focus of our story, with flashbacks to his 
early life. As we attempt to understand the man, we will be dealing with 


events and relationships during his football and show business careers. ‘These 

will include his friendship from boyhood with AL “A.C.” COWLINGS, his first 

marriage to MARGUERITE, the tragedy of his daughter's death by drowning, and, ой 
РСС. his relationship and marriage with NICOLE, his murdered ex-wife... 


carly hte 
events and rela PN 2 
will include his friendship i : 
marriage to MARGUERITE, the чаз W Qin drowning. and, of 
Sourse, his relationship and marriage with NICOLE, bis WAT wife.. 


SEEKING: 


O.J. SIMPSON: Actor should be mid 30y to play an age range of 20 - 47. 
Resemblance to OJ. preferred, LEAD 


NICOLE BROWN SIMPSON: 36 years old. LEAD 
RONALD GOLDMAN: 26, good looking, well-beilt, likable.. LEAD 
AL COWLINGS: 0.33 best friend. Same age requirements as ОЈ... LEAD 


ROBERT SHAPIRO; 50%, O J. advisor and antomey... LEAD 


NEW S 


H hat the ‘country is s talking about this u veek.. 2 

| S5» DISNEY’S AMERICA Some complain it won't be 
authentic. Like Colonial Williamsburg really had 
tour-bus parking. 


ENOTES 


Signs of Her Times 


Arnold now wants to just be plain Y ; е: 


ol’ Roseanne. But why stop at ап 

ordinary singular moniker when, like $ (the artist formerly 
known as Prince), she could be an extraordinary symbol? For 
instance, any one of the figures above. 


HE ABC SITCOM 
queen has been called a 
lot of things, but the for- 
mer Mrs. Barr, former 
domestic goddess, and 


soon-to-be-former Mrs. 


THE CAT ON THE PLANE We heard about 
Tabitha for 12 days. Such cruelty. To humans. 


> BRIAN “KATO” KAELIN O.J.'s pool 
boy didn't mention his role in a soft-porn flick. 
And some ae he Fig ge a freeloading bum. 


4 MICHAEL JACKSON AND LISA MARIE PRESLEY 
Where is she registered? F.A.O. Schwarz? 

5 FAMILY-SENSITIVE NEWS Some ТУ stations have 
stopped putting blood and guts in their local reports. 
They must want to save it for Saturday morning. 

6 GO-O-O-O-O-L! Announcer Andres 
Cantor’s call almost makes up for the 
other 89% minutes of tedium, 

7 BASEBALL PLAYERS’ STRIKE 
It's a class struggle. Millionaires against multimillionaires. 


8 TRUE LIES Arnold Schwarzenegger's wife doesn't know he's 
a spy. Like everyone has an ejection seat on the riding mower. 


9 APOLLO'S 25TH ANNIVERSARY If this were a giant 
leap for mankind, wouldn't we be celebrating it on, like, Mars? 


1O 500 NUMBERS Soon you can have a phone number that 
will find you wherever you are. Get one for your luggage. 


1i KEN GRIFFEY JR. He's on a pace to beat Roger Maris" 
33-year-old home-run record. Griffey's asterisk will say, 
"You're kidding. The Seattle Mariners?" 

12 TV NATION А cross between 60 Minutes and Letterman's 
Roof-Cam. The lighter side of exposing greed and corruption. 

13 TOM HANKS He's become Hollywood's most-sought-after 
leading man. According to tradition, in about 10 years he'll have 

to marry Loni Anderson. 


Lig tour would sell out faster if they offered 
a box of EA with every ticket. 


BARRY BLITT 
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LEGACY 


SARGENT S SPELL 


ACTOR Dick Sar- 
gent, best known as 
the second Darrin 
Stevens on the hit 
'60s ABC series Be- 
witched, died July 8 
in a Los Angeles hos- 
pital after a long bat- 
tle with prostate can- 
cer. He was 61. Upon 
learning of Sargent’s 
death, his Bewitched 
costar Elizabeth Mont- 
gomery spoke of him 
fondly: “I will miss 
him. He was a great 
kisser.” 

Before replacing 
Dick York on the se- 
ries in 1969, Sargent 
earned his stripes as a B-movie and ТУ actor. His film ca- 
reer peaked in 1959 with a small role in Blake Edwards’ 
Operation Petticoat. But he will likely be remembered for 
coming out of the closet in 1991. “His [admitting he was 
gay] helped show many people that being who you are is 
more important than anything else,” said Lee Werbel, ex- 
ecutive director of the Los Angeles chapter of the Gay & 
Lesbian Alliance. “It was important to other gay and les- 
bian actors because he talked openly about how great it 
feels to finally let down the big facade.” 

Turner Broadcasting System, which owns the 1969-1972 
Sargent shows (the earlier Bewitched episodes, with York, 
are seen on Nickelodeon) will most likely mark his passing 
with a memorial notice inserted at the end of the regular- 
ly scheduled weekday airings of Bewitched, says a TBS 
spokeswoman. —Cynthia Littleton 


BEWITCHED CRAFTERS: Montgomery 
with her mortal TV mate, Sargent 


©1994 Nora Beverages, Inc. 


million years ol 
and we still 
ook great at the sym. 
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SECOND COMING: Wait 45 
seconds after the last cut on 
the Stone Temple Pilots’ Pur- 
ple album, and you'll hear a se- 
cret, unbilled tune by disabled, 
eccentric Seattle street musi- 
cian Richard Peterson called 
"Second Album." The song, 
also the title of Peterson's 1985 
release, was played over the 
loudspeakers during last year's 
Stone Temple Pilots tour, and 
the band thought it would be | 
“kinda neat” to end their own W i К 
second album with it, says STRE 
Steve West, the Seattle radio 
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maven who introduced Peterson’s music to the group. Ac- : 


cording to West, Peterson will no longer need to stand out 


in the rain: He received a lump sum, plus royalties, for his : 


contribution. —Tim Appelo 


GRANT’S TOME: Four 
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positively not writing it. 
He was approached but 
didn't accept the 
project." Grant will, 
however, be the 
subject of a book 
by Jody Tressider, Grant's former Oxford school- 
mate and girlfriend. Titled Hugh Grant: An Inti- 
mate Biography (Fourth Estate), Tressider's book 
will share juicy scoops, including that his fellow 
students thought he was gay and that he seduced 
women by reciting poetry and D.H. Lawrence. 
“Hugh would probably prefer it if she didn’t write 
the book,” says Fourth Estate’s Joanna Prior. “But 
that doesn’t mean she’s going to make her gor- 
geous Huey out to be a monster, cause she's 
not. They're still friends." The Grant camp isn't so 
amicable. Says his spokesman, "She's just trying to 
make money off his name." —Michelle Woodson 


HUGH AND CRY: Grant 


owits 


THE GOOD SON: Batman Family Values? It 


£ wasn't the терарискѕ or the cool costumes alone that 

5 persuaded Tommy Lee Jones to take the role of Harvey 
š “Two-Face” Dent in Bat- CHARACTER BUILDING: Jones 
if man Forever. Tt was his 11- : 

Pi ST ЗИМ Ram 
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ETWISE: Stone Temple Pilots 


Weddings and а Funeral i 
and Sirens hunk Hugh Grant : 
was reportedly set to author š 
the book How to Ве а Gen- : 
tleman for Hyperion, but a i 
spokesman says the actor “is : 


|| m ma 
m — 
Jg жы — 


year-old son, Austin. *[When] I went to meet 
with Tommy to do my spiel to get him to do the 
role,” says director Joel Schumacher, “I got there 
and Austin had a pile of Batman comics with 
Two-Face on top. Tommy told me he's doing the 
character because it's Austin's favorite." Father- 
son bonding aside, the character also fit the Os- 
car-winning actors main criteria for a part. Says 
Jones: “I like roles that are well-written, that are 
part of a good business deal, and that will take 
me to a pretty location.” In this case, New York 
and L.A., beginning Sept. 21. —Cindy Pearlman 


HOOD WINKED: Maybe one ex—Cheers star 
is all NBC can handle. After much enthusiasm 
about Under the Hood, a pilot starring George 
Wendt, the network has given the 1l-year Cheers veteran 
: and his new show the pink slip. 
“They never spoke to me,” said the 
show’s executive producer Peter 
i Tolan, who produced The Larry 
: Sanders Show. “I think NBC was 
looking for something more gushy, 
more family. They were not the 
greatest people to be involved 
with.” Nevertheless, Hood, with 
some retooling, will air: CBS has 
picked up the show for 13 epi- 
sodes. —Kate Meyers 


XAMOINIMSYO 2103 


CAME AND... Wendt 


MAKING TRACKS: The Die Hard bat- 
tery continues: In the tradition of Speed (Die 
Hard on a bus), Passenger 57 (Die Hard on 
a plane), and Under Siege (Die Hard on a 
ship), comes Under Siege 2, or Die 
Hard on a train. In this installment, 
funny things happen to former Navy 
SEAL Steven Seagal on the way to 
a Tailhook convention in Las Vegas, 
including the hijacking of his locomo- 
tive by an ex-military intelligence offi- 
cer out to sell Star Wars secrets to the 
highest bidder. Contrary to reports, Jeff 
Goldblum has not been cast to play the 
heavy, but Katherine Heigl (Му Father 
the Hero) will be along for the ride as Sea- 
gal’s niece. How will it differ from other 
Hard works? Says executive producer 
Gary Goldstein: “I can promise amaz- 
ingly sophisticated footage and special 
effects that you've never seen.” Film- 
ing starts in the Rocky Mountains 
this August. —Judy Brennan 


James Cagney | 


THE GREATEST MOMHS OF ALL TIME. ALL THE TIME. 


After growing up in New York's Lower East Side and supporting his family as a poolroom racker, it was only 
natural for James Cagney to put "a hunk of hoodlum" into every part he played. As the perfect nasty but lovable, 
streetwise tough guy, Cagney epitomized the Warner Brothers’ gangster. But he's just one of the many 
Hollywood hell-raisers you'll discover on Turner Classic Movies — the world's greatest collection of classic 
movies, from the ‘20s to the ‘80s. Plus trailers, screen tests, behind-the-scenes footage and shorts. To enjoy more 
movies a month than any other channel, uninterrupted and commercial free — 

not to mention shoot-em-ups from Humphrey Bogart, Edward G. Robinson and CLASSIC 


lotsa other tough guys — call your cable company and ask them to carry 1 "Ir q^ SAI |; 


Turner Classic Movies. Sotellite dish owners pleose coll 1-800-843-9266. MOVIES 


The TCM library hos 39 movies featuring James Cagney, from tough guy gangster in Angels with Dirty Foces (1938) ю nice guy dancer in Yonkee Doodle Dond 
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Lollapalooza x 
'94 gets off toa x 
limp start with x 
lots of heat but x 


по passion : 


FUNKY AND CHIC: į 
George Clinton and his i 


P-Funk АН Stars gave 


a capsule version of : 


their normal 
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Shake and Ваке 


B Y ROBERT 


At the Vegas show, a tiny audience of more ad- 
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WELVE TOP alternative bands were on : 
the bill at Lollapalooza '94, which kicked i 
off a summer-long tour at the Sam Boyd i: 
Silver Bowl in Las Vegas on July 7. But : 
the real attraction during the 10 blister- : 
ing hours of 102-degree heat wasn't sets | 
by the platinum-selling Smashing : 
Pumpkins and Beastie Boys. It was the : 
three standing-room-only Rain Room : 
; tents filled with misting water. “Maybe next year : 
: people will bring their own bubble bath and gog- : 
: gles," quipped Pumpkins guitarist James Iha. 
i Asin Lollapalooza's three previous incarnations, i 
i the $28 ticket includes a traveling mall of Gen-MTV : 
; enticements: Booths dispense multicultural eats, : 
crafts, and souvenirs (including "Grunge on a i 
: Stick,” a 25-cent flannel Пар); techno-dweebs can £ 
; fondle interactive TVs and CD-ROMS in the Elec- ` 
} tric Carnival tent; and aspiring poets can mouth off : 
i in the Revival tent’s Poetry Slams. i 
three-hour show : 


SEIDENBERG 


venturous souls checked out obscurer acts at the : 
Second Stage, uninvitingly plopped at one end of : 
the hellishly hot parking lot. But the mostly white : 
crowd of 15,000 teenagers were here to mosh to the į 
stars. Main Stage highlights included 175 revved- į 
up sludge rock, George Clinton's three-ring circus : 
of freaky funk, the Beastie Boys’ raging hardcore à 
and obnoxious-amusing rap, and the Pumpkins, : 
who finessed the shifting dynamics of their swirling : 
psychedelia despite muffled sound. The Breeders i 
suffered from having to play during the hottest : 


3 part of the day: Their subtler pop fell flat in the ; 


half-filled stadium. : 

'The biggest surprise: a normally nocturnal Nick : 
Cave (with his band, the Bad Seeds) delivering his i 
songs of sin and salvation under a bright sun. “Who : 
is this Nick Cage guy?" asked a kid too young to re- : 
member the Australian singer's late-'80s heyday. | 
“He sucks.” In fact, Cave's set was a reality check : 


i for the supposedly alternative festival. This year’s i 
i slate may be the most diverse yet—with more : 


PHOTOGRAPHS BY GREG CAVA 


i women (L7, The Breeders) and African-Americans : 
: (A Tribe Called Quest, Clinton’s P-Funk All : 
: Stars)—but only Cave's impressively sinister set : 


: packed the shock of the different. 


: “Ға [fan] doesn’t care about music, then it's the E 
i dumbest thing in the world to stand in the middle : 
i of the desert for 10 hours,” said Tha shortly before : 
i the Pumpkins’ festival-closing set. “But for some- : 


š one who thinks music is an art, or a way of life, it's 
: godhead.” Perhaps. But what was painfully clear by 
: day’s end was the absence of anything approaching 


Nirvana. When the late Kurt Cobain’s overdose in 


i palooza roster back in March, the festival didn't just 
: lose a headliner. Neither the Pumpkins nor the 
i Beasties seemed able to connect with an audience 


i would like Lollapalooza to be more than the sum of 
: its parts, but without a Nirvana, this year's edition 
i is just a random gathering of good bands. Ф 


BROILING 
PUMPKINS: 


: Clockwise from 
i top left, Smashing 
: musical passion or bliss. What was missing was : 


Pumpkins lead 


Š singer Billy 
: Rome forced his band to drop from the Lolla- : 


Corgan; a monster 
mosh; the Rain 


: Room; Nick Cave; an 
i Electric Carnival 


i as deeply as Nirvana did. The festival organizers i barker; drug-free 


tripping with 


: the Sunshine 
i Daydreams viewer 
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What insiders 
know about the 
high-flying 
film] TV [home- 


shopping exec : 
: though QVC’s planned merger with 
: the Tiffany network is now in jeopardy 
: (the cable giant Comcast derailed the 
` deal with a surprise bid for QVC last 
: week), one thing seems clear: It won't 
E be long before QVC chief Barry Diller 
i will head a network or studio once 
: again. That means your next boss 
i could very well be the 52-year-old exec 
: who built the Fox Network, the hon- 
i cho who turned Paramount around, 
Е the man who once threw a videocas- 
i sette so hard it left а hole in an office 
i wall. The guy they call “Killer” Diller. 


“KILLER” AT LARGE: : 
Barry bonds with : 
designer Diane E 

Von Furstenberg, i 
QVC supplier and i 
longtime chum i 
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і like you to do? How сап you at least 
; pretend you've got an in with the new 
: boss? Relax. Here are five stock phras- 
і es and the stories—culled from those who actually : 
Í know Diller—that will have people thinking you and : 
: “Killer” are tighter than Regis and Kathie Lee: : 


THE BIZ 


The Menace Diller Show 


BY ALBER T K 1M 


AY YOU'RE A television 
executive. One day you 
come to the office, open the 
paper, and boom: You read 
that your network has 
been gobbled up by a man 
who sells cubic zirconia. 
Don't laugh. This almost 
happened at CBS. And al- 


So what's an upwardly mobile player 


out, propped his boss back onto 
the seat, and drove on. 
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it changed. And responding to audiences' initial dis- 
taste for Die Hard's Bruce Willis, Diller encouraged 


: a movie poster that downplayed the actor—although 
i he had paid Willis $5 million to star in the film. 
"Barry and | 50 way back." Back in the '60s, when 3 
Diller was starting out at William Morris, he was : 
told to chauffeur for the legendary Abe Lastfogel, : 
the aging head of the agency. A nervous Diller was : 
driving along when he hit the brakes a bit too sharp- : 
ly. Lastfogel slid from the backseat onto the floor. : 
Diller stopped the car, jumped : 
i party one year, Diller greeted every employee per- 
: sonally, many of them by name, from the senior 
} staff down to the mail room workers. 

“Barry’s a real fixer-upper.” : 
Diller is a hands-on manager. : 
He personally chose the color i 
schemes for the sets of Fox's : 
TV shows. At Paramount, he : 
despised the Entertainment ! 
Tonight theme and tried to get. : 


“You know, Barry's much better-looking in person." 
At a party last March, Diller was complimented on 
a recent magazine photo of him. He replied, “There's 
no such thing as a good picture of me." This is true. 


“Barry’s one helluva nice guy.” At a Fox Christmas 


*That Barry: what a kook!" Diller would leave one 
of his cars—a Jaguar, a Mercedes, or a Porsche—in 
the Fox parking lot at all times, so employees never 
knew whether he was in his office. € (Reporting by 
Judy Brennan, Pat Н. Broeske, Bill Higgins, 
Frank Spotnitz, and Frank Swertlow) 


ILLUSTRATION BY PAUL CORIO 
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Life is full of surprises. 
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LATO DEFINED BEAUTY as a univer- 
sal Form so pure it could exist only in 
theory. Saint Thomas Aquinas described 
it as the harmonious convergence of per- 
fection, proportion, and clarity. Immanuel 


Kant distinguished between beauty (that 


which merely excites the senses) and the sublime (that which 


inspires awe). € Aaron Spelling, TV philosopher-king, has his 


own meditations on the subject. “It’s like pornography,” he says. 


“Т can’t define it, but I know it when it walks into the room." 


Walking into the room at this particu- : 
lar moment are the stars of Fox's Models : 


Inc.—the third leg in Spelling's thus-far 
hugely successful 90210 trinity—and 
each is so awe-inspiringly perfect in form 


and proportion they might have Plato : 


biting his knuckles and Kant breaking 
into a cold sweat. Selected from a cattle 


call of nearly a thousand, these eight un- : 
knowns (along with Dallas' Linda Gray) : 
make up the most chromosomally gifted : 
cast to slink onto the airwaves since— : 


well, since Spelling’s Melrose Place. 


Pardon the heavy breathing, but : 
physical attractiveness is pretty much : 
what Models Inc. (Wednesdays, 9-10 : 


p.m.; see review on page 38) is all about. 
Part Peyton Place, part House of Style, 


it has been the most heavily hyped show : 


of the summer: So far, though, its ratings 


have been less than stunning (by its : 
second episode, on July 6, viewership : 
dropped to 10.3 million viewers—28 per- : 
cent below what an average Melrose : 
episode drew last season), signaling, : 
perhaps, that Spelling's magic formula— : 
jaw-droppingly awful acting mixed with : 
so-bad-it’s-good writing—won't always : 
: thia, a black, Princeton-educated model, 


add up to a prime-time hit. 


The plot, such as it is: Gray, 53, plays : 
Hillary Michaels, the barracuda owner of : 
a Hollywood modeling agency (she was : 
introduced on Melrose last season as the į 
апре mom who pushed Heather : 


BEAUTY 
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Locklear into a life of bitehdom) who runs : 
(and sometimes ruins) the lives of her : 
i model tribe. Zipping in and out of design- : 
i er duds—and frolicking for the cameras : 
i at an EW photo shoot in the Hollywood : 
Hills this sunny afternoon in late May— : 
are the show's less experienced but lither : 


talents, including: 


Cassidy Rae as wide-eyed farm girl : 
Sarah; Kylie Travis as Julie, the tough : 
Aussie runway vet with a chip on her : 
shoulder pad; Stephanie Romanov as : 
: agency star Teri, who got nudged off a : 
high-rise balcony in the first episode : 
(but returns in flashbacks); Carrie-Anne : 
Moss (no relation to real-life supermodel : 
: Kate) as Teri's big sis, Carrie, the push- = 
i: ing-30 has-been; and Teresa Hill, playing 
the wimpy Linda, who can’t say no to 
: her mind-controlling boyfriend. : 
Supplying the testosterone are David 


Goldsmith as Linda’s bully-boyfriend 
Eric, a rock & roll wannabe with a per- 
manent 5 o’clock shadow; Cameron Dad- 
do as Brian, the ambitious photograph- 
er; and Brian Gaskill as David, Hillary’s 
nice-guy son. Episode No. 5 on July 27 
will introduce Garcelle Beavais as Cyn- 


added to the cast at the last minute to 


provide racial diversity (and perhaps to : 
atone for Melrose’s first-season dumping i 


of Vanessa Williams, its sole black actor). 


ЮИ 15 yer marketable ШЕ i 


STYLING Agnes. 


ж a 1 
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HIS YEAR’S MODELS: Gray, at 
left with Goldsmith and Rae, 
jokes, “Tm sleeping with 
Teamsters, directors—even 
the writers, so I can get a good line or two”; 
Romanov (top left, with Hill and Rae) was the 
cast’s most successful real model; Travis 
(above) calls herself the show's “bad girl” 


THE BEHOLDER, SO YOU CAN BLAME ME” 
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now,” 
ago about the only 
heard of was Twi; 


observes Spelling. “Twenty years 
model anyone had 
But today it’s mod- 
els, models, models. Calendars of mod- 
els. Billboards of mod 
models. 
Richard’ 
Cindy. < 
the latest craze. 

To help cash in on that eraze, peeling 
turned to two of his top Melr 

rles Pratt Jr. ( 


s. Magazines of 
Look what’s happened to 
wife—what’s her name?— 

over the damn place. It’s 


(who wrote Jane’s mis- 


wrote the episode about Kimberly’s car 


Role: Brian Petersen, i 
brooding photographer : 
From: Aus- : 
Last seen: In : 
Воту, an Aussie TV : 
series about a half- : ғ 
He : 
says: “Models today are like the movie : ; 
Who'll play him in  , 


Age: 29 
tralia 


Aboriginal cop 
stars of yesterday." 


Models Inc: The Movie: Andre Agassi 


Role: Sarah Owens, 


country girl who is the : 


agency's next big thing 
Age: 18 
Claremont, Fla. 


Paradise 


Bible class. Really." 
the movie: Alicia Silverstone 


Role: Carrie Spencer, 
over-the-hill model 
with a secret past 

Age:26 From: Van- 
couver Last seen: On 
L.A. Lawand Down the 


Shore She says: “I 


From: : 
last : | 
seen: On The Byrds of : 
She says: : 
“Tm dating an actor. We met т L.A. In : : 
Who'll play her in : 


wreck), to whip up a Models script. “ 

first we were nervous about what kinds 
of storie 
ys Pratt. 
“T mean, who gives a damn about the 


incredibly beautiful women,” 
kinds of problems they could have?’ 
zed how inter 
these people w adds South. “ 
gotta wonder what their liv 
Are they a dre A nightm: 
hat sort of beauty do to you?” 


ting 
You 
“e like. 

What 


does 


It could make the young lovelies of 


Models Inc. 
tion well-dress 


:dingly rich, not to men- 
. As the summer's most 


: don't believe in on-set relationships; it’s i 
Who'll play her in the : 


too dangerous." 
movie: Madeleine Stowe 


Role: Eric Dearborn, : 
boyfriend from hell : 
From: New : 
Brunswick, NJ. ^ Last : 
seen: In indie flick Au- : 
He says: : 
E “We all bring suitcases : . 
i of stuff into relationships, and some- | i 
Who'll : 


Age: 25 


tumn Rain 


times they're 25 feet long." 
play him in the movie: Brendan Fraser 


Role: Julie Dante, 


model with an attitude : 
Age: 24 : 
From: Australia : 
Last seen: In the : 


problem 


direct-to-vid movie 


d Eyes of the Beholder : 
: She says: “I had really bad eczema as a : 
kid. My first pietures were in a medical : 


journal.” ¥ Actress who'll play her in 
the movie: Drew Barrymore 


Role: Teri Spencer, victim of defen- 
estration Age:25 From: Las Vegas 


you could tell with a bunch of 


ove sold. new cast, t already « 
have been 
30 million Coca Cola ad camp: 
spun from the show. Limited Express i: 
attempting a tie-in as well, furnishing 
jeans and other garb that the younger 
ads. Other 
contracts are said to be in the works. 
With so much at stake- 


episodes, twice its usual num- 


cast members model in store 
Fox has or- 
dered 13 
ber for a new show— Models’ creators 
are determined to avoid the plot prob- 
lems that plagued Melrose in its early, 


pre-hit episodes. “At first we tried to 


Last seen: In French 

Vogue © She says: “А 

lot of the stuff in this 

show looks way over 

thetop, but it's nothing 

compared to what 

really goes on in the 

modeling industry." © Who'll play her in 
the movie: Paulina Porizkova 


Role: David Michaels, 
Hillary's mama's-boy 


son © Age: 24 ® From: 

Neptune, NJ. ® Last 

seen: In The Lion in 

Winter in Cleveland 

He says: “Гт the 

show's white hat. There has to be one to 

offset all the slime.” > Who'll play him in 
the movie: Christopher Atkins 


Role: Linda Holden, 

model with a self- 

image problem ` Age: 

24 . From: Salt Lake 

City last seen: In 

, а Pepsi commercial 

4 She says: “Beauty is 

what's inside.” 7 Who'll play her in the 
movie: Winona Ryder 
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ALL TITLES NEW То VIDE 


NO FILM STAR WAS MORE POPULAR IN 
THE LATE 1930's AND EARLY 1940'5 THAN 
ALICE FAYE. THE TOP TWENTIETH CENTURY 

FOX STAR FOR ELEVEN YEARS, SHE WAS 
NAMED THE NATION'S OUTSTANDING FEMALE" 
BOX-OFFICE STAR IN 1940 ABOVE BETTE У 
DAVIS AND MYRNA Loy. Now, FIFTY YEARS 
LATER, FANS CAN REDISCOVER HER MOST 
POPULAR FILMS ON VIDEO. 


LOOK FOR NEW COLLECTIONS FROM 

HOLLYWOOD’S GOLDEN AGE THROUGHOUT 

THE YEAR FEATURING THE MOVIE STARS 
WHO MADE CINEMA HISTORY. 


$ 1 98 


SUGGESTED RETAIL PRICE 
FREE FOXVIDEO MOVIE CLUB 
MEMBERSHIP WITH PURCHASE OF 
ANY HOLLYWOOD'S GOLDEN 
AGE TITLE. 
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make Melrose a slice-of-life drama,” says 
Pratt. “We had all these beautiful people 
in the same apartment building, but no- 


body was sleeping with each other. It : 
was only after we started making it more : ? 


episodic, with cliff-hangers and stuff, that 
the show took off." Models' first two 


episodes, on the other hand, hit the air : | 


packed with plenty of sex and enough 
soap—blackmail schemes, secret adop- 
tions, crazy ex-boyfriends, pornographic 
pasts, not to mention murder—to give 
Proctor & Gamble a run for its money. 


So far the reviews have been mixed. : 
said the Los Angeles : 
Times т a backhanded gush. “The fake : 
vomit of junk-food TV,” panned USA To- | 
day. Fan response has been varied as : 
well. When Fox's cyber-savvy vice presi- : 
dent of research and marketing, Charles : 
Kennedy, logged onto the Internet to : 
canvass for opinions, he got megabytes. : 
“IT SUUUUUCKS!!” typed one viewer. : 
“This show has no meat.” Offered anoth- : = 
er: “The models all make Billy the : 

Cheese [Melrose's theatrically challenged : 

Andrew Shue] look like a classically : 

trained, award-caliber actor.” A more up- i 


“Superb Garbage,” 


beat assessment: “I started with the low- 


est of expectations, but I'm convinced : 
Spelling’s got himself another winner. : 
The program makes me want to some- : 
how become involved in this fantasy in- : 
: us in the face all the time. It makes us £ 
i think, ‘My thighs are too big’ or ‘Why : 
i with beauty,” he says. “But I love beau- 


dustry. Good job, Spelling.” 
One thing’s for sure: Naomi Wolf and 


Susan Faludi won't be tuning in—and a : 
: in magazines?’ But this show isn't like : 
| that—it's more about the girls’ jobs.” 
The writers seem to understand the : 
i beauty-myth problem, too—sort of. “We : 
i don't want people tuning in just to leer,” : 
insists Pratt. “We want them to watch : 
і for the love stories and the backstabbing : 
з and the jealousies and the human fury. : 
i If our characters take their clothes off : 
i ing by Jessica Shaw) 


beauty-myth backlash could become one 
of the series’ biggest hurdles. Models is 


aimed at the same audience that made : 


Melrose a smash—women, 18 to 34—not 
all of whom may share the producers’ fas- 


cination with gorgeous amazons in į 


skimpy outfits sashaying down runways. 
“It's difficult for women these days,” ac- 
knowledges Gray. ^We find ourselves 


with this one image of beauty smacking : 


OSEURS: Travis and Goldsmith 


) (top) had “the look,” Spelling 
says, as did Romanov and Moss 


don’t I have the sort of body they show 


and hop into bed, it’s because they’re in 


the heat of passion. It’s not just for gra- 
tuitous nudity.” 

“We aren’t doing any slo-mo scenes of 
a model in cutoffs and a wet T-shirt run- 
ning off to solve a crime with her breasts 
slowly floating up and down in the wind,” 
agrees South, sounding surprisingly sin- 
cere. “What we're trying to say is that it 
doesn't matter how you look, your prob- 
lems are the same as everybody else's." 

For the actresses of Models Inc., the 
problems haven't exactly been earth- 
shattering. “It’s been intense with all the 
photo shoots and stuff," says Hill, a Nat- 
alie Wood clone whose biggest previous 


: acting gig was a bit part in Puppet Mas- 
: ter 4. "I find myself looking in the mirror 
А at every little pore and freaking out." 


“It's sooo tedious,” agrees Romanov, а 


: former Ford model who never acted be- 


fore. “If you have a pimple, people are 


: like, What's this! They get mad at you, 


like it's your fault." 
The male cast members have troubles 


: of their own. “It’s a confusing place to 
: be,” says Goldsmith. 
: beautiful. You're always wondering, 
: ‘Does she wanna go out with me? But 
` i then why was her boyfriend on the set 
: three days ago?' I go home and have to 
: meditate for five hours." 


“Everyone is so 


Back on Mount Spelling, the Überpro- 


: ducer is still contemplating his doctrine 


of aesthetics. “I guess if I looked like 
Tom Cruise, I wouldn't be so fascinated 


tiful people, and I think audiences want 


i to see beautiful people. Television is 


moving more toward reality-based 
shows, with people killing their parents 


' : and all that jazz. With Models Inc., we 


can do a show with some glamour." 
As Plato might have put it to his stu- 


i dents at the Academy in Athens: Hub- 


ba, hubba, hubba. € (Additional report- 


MODCLS 


BLACKMAIL 


WOMEN WORRYING ABOUT THEIR MAKEUP” 
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Join Us For 
Family Movies In 


The Classic 
Viewing Tradition. 


Our goal at AMC is pure and simple. To share the wondrous 
movie-going experience of Saturday matinees and timeless 
classic movies with you and your family. Join us all week 
long for movies, specials, in-depth series and a lifetime of 


family programming. THIS WEEK'S FEATURES 


MONDAY, JULY 18 
“The Ox-Bow Incident" with Henry Fonda 
TUESDAY, JULY 19 
“The Odd Couple” with Jack Lemmon & Walter Matthau 
WEDNESDAY, JULY 20 
“Just For You” with Natalie Wood 
THURSDAY, JULY 21 
“The Snows of Kilimanjaro” with Gregory Peck 
FRIDAY, JULY 22 
“Double Indemnity” with Barbara Stanwyck & Fred MacMurray 
SATURDAY, JULY 25 
“An Affair To Remember” with Cary Grant 
SUNDAY, JULY 24 
“Citizen Kane” with Orson Welles 


Check your local TV listings for program times 


American Movie Classics 


American Movie Classics is a registered 
mark of American Movie Classics 


AMC Host, Bob Dorian ее 


HE CITY ОЕ Los Angeles should 
give me a kickback,” Sandra 
Bullock decides, cooling herself 


with an iced coffee in a West 
Seed) Hollywood bistro during one of 
L.A.'s recent heat waves. “Have you 
seen the lines at bus stops lately? 
They're bigger than at The Lion King. I 
made riding the bus hip.” 

Well, not quite—but her role as 
Keanu Reeves' pedal-to-the-metal pal 
in Speed, this summer's runaway action 
flick, certainly has jumped her career 
into the fast lane. In the past two 
weeks, the 28-year-old actress has been 
topping lists for some of the choicest 

roles in town, including the Caped 
Crusader's new girlfriend in Batman 
Forever (she would replace René 
Russo, 40, who was apparently 
deemed too mature for newly 


34). She's also signed a $1.2 mil- 
lion deal with high-octane 
producer Joe Roth (The 
Three Musketeers, I 


х. 


mantic comedy 


anointed bat-dude Val Kilmer, : 


Love Trouble) to star : 
as a woman who gets : 
mixed up with a co- : 
matose man and his : 

brother in the ro- : 
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AS ‘SPEED’ ROLLS ON AND MILLION- DOLLAR OFFERS ROLLIN, 


THE CAREER OF THE BEST BUS DRIVER IN MOVIES SHIFTS INTO... 


While You Were Sleeping. Not bad for 
an actress whose only previous star 
turn had been playing the Melanie Grif- 
fith role in the short-lived NBC version 
of Working Girl. 
“Sandra is no more or less talented 
than she was two months ago,” offers 
While You Were Sleeping director Jon 
Turteltaub. “But she’s certainly a lot 
: more wanted. If she isn’t already, she's 
going to be a big star.” 
In Speed, Bullock plays Annie, a hap- 
less commuter who gets stuck in the 
: driver's seat of a bus that’s been rigged 
to explode if it dips below 50 miles per 
: hour. The part wasn’t exactly a stretch 
i for the classically trained actress (she 
: spent her early 20s studying with 
: Method guru Sanford Meisner at New 
: York’s Neighborhood Playhouse), but 
: the film's bumpy action sequences did 
i require nerves of steel—not to mention 
i buns of concrete. “After two weeks I 


i says. “I mean, I'm sitting in a bus for 


i the entire movie. But it was the best : 
: acting lesson I’ve ever had. How do you : 


; make sitting in a bus interesting?" 


JAMES WHITE 


[Helga] was a German opera singer and 
in every opera there's always some di- 
sheveled Gypsy kid in the background. 
That was me. I already had the matted 
hair and dirty face, so all they had to do 
was throw me on stage." She spent her 
teen years shuttling with her parents 
between Germany and Arlington, Va. 
(where her dad, John, 
coach), majored in drama at East Car- 
olina University, in Greenville, N.C., 
then ended up in New York tending bar 
and going on casting calls. 

One of those auditions landed her a 
role in 1993’s The Vanishing playing a 
vacationer who gets buried alive by Jeff 
Bridges in the film's first 20 minutes. 


was a voice 


“The main thing I remember about that : 


movie,” she says, “was a scene in which 
my head drops into Jeff Bridges’ lap. I 
was like, ‘Is this a great job, or what?’” 


: There were also small but notable parts 
: in last year’s Wrestling Ernest Heming- 
і was like, ‘I can’t take it anymore!” she : 


way (as a waitress who dances with 


: Robert Duvall) and The Thing Called 
Love (as a lousy country crooner who : 
sings with River Phoenix), as well as a : 
: sizable role in the sci-fi action flick De- 
Bullock’s first lessons began early. “I : 


і started as a kid,” she says. “My mom : has virtual-reality sex with Sylvester 


molition Man, playing a future cop who 


(Additional tepaning by Beth Pinsker) 


Stallone. “I was thrown into the movie 
at the last minute [after Lori Petty was 
dropped two days into production]," she 
says. "It was basically a read-the-script- 
and-come-up-with-a-character-in-20- 
minutes situation." 

These days, Bullock is renovating a 
house in the Hollywood Hills, where 
she lives with her younger sister, Ge- 
sine, 24, a law student at UCLA, and 
hangs out with her boyfriend, actor 
Tate Donovan, 30—but she still has to 


: endure the auditions. 


“I had to read for Speed,” she says. 
“Just to make sure the chemistry was 


: okay between me and Keanu. We had to 


do all these really physical scenes to- 
gether, rolling around on the floor and 
stuff. At one point Keanu stumbled into 
me and sort of grabbed my butt. I asked 
him, ‘Are you copping a feel?’ He got all 
panicky and was like, ‘Nooooo! I wasn’t!’ 
I was like, ‘Relax, Keanu. Just kidding.” 

As for making bus trips hip—at least 
one Speed freak appreciates the gesture: 
“Tm not sure we've garnered any new 
patronage," says Bob Ayer, assistant di- 


: rector of the Santa Monica Municipal Bus 


Lines. *But it is emotional support." € 
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LLISON ANDERS 
is talking melodra- 
ma, the kind she 
puts on the screen 
and the kind that 
happens in real life. 


Specifically, she’s 
talking about recent events in- 
volving Hugh Grant, the actor 
she says called her up a year 
ago when he read her autobio- 
graphical script for Paul Is 
Dead and said, “Brilliant! 
There’s nothing on earth I want 
to do more.” After that, Anders 
says, Grant started growing his 


MARTSUNE — hair to play her fan- 
STORY: tasy version of Paul 
(From 1. to г.) 

еее McCartney, and she 
L.A. gangsters lined up financing 
Nelida Lopez, А 
Devine, Goa. 0: the film. Then in 
father, and April, a scant month 
Smokey 


I ree before shooting was 
to start, Anders got a fax from 
Grant. *He bailed," she says. 
And her financing bailed with 
him. (*I'm very regretful," 
Grant says through a spokes- 
man.) *It was a betrayal. Very 
wicked. Now, everywhere I go, 
there's f---ing Hugh Grant's 
xd she says кы to the 


BY KELLI PRYOR 
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billboards for Four Weddings and a Funeral. “It’s just like а 
knife in my heart.” 


If it sounds personal, it is. For Anders, the line between her 


life and her work as a director is as smeared as mascara after a 
good cry. Her first solo film, 1992’s Gas Food Lodging, drew 
on her experiences as a single mom to tell a love story set ina 
Southwestern trailer park. For the just-released Mi Vida 
Loca/My Crazy Life (see review on page 33), she looked no 
further than her own Echo Park neighborhood to get the raw 
material for her portrayal of L.A. girl gangsters doing what 
they have to do when their boyz are dead or gone. And while 
Gas Food Lodging took her off welfare and won her a New 
York Film Critics Circle Award, the daily melodrama of her 
life didn’t let up. She shot Mi Vida Loca—using real Echo 
Park gangsters in many roles—only a month after L.A. 


burned in the '92 riots. It was a tense production with police : 


often posted on site. And when one of the neighborhood girls 


who had a cameo in the film overdosed, Anders not only raised : 


money for the funeral, she also decided to try adopting the 
woman's orphaned son. 

Bringing home a motherless 4-year-old is not the kind of 
thing most Hollywood directors are famous for. But Anders 


will tell you she doesn't make her decisions the way they : 
do. She says she never had a choice about whether the little : 
boy would come to live with her and her two daughters, : 
Tiffany, 19, and Devon, 17. “On a spiritual level, it felt ab- : 
i raped at age 12 by some teenagers. А stepfather's violence es- į 
are you gonna decide to take on a child when you're 39 : i 


solutely right and I never questioned it. How the hell else 


years old? You're gonna base your decision on reason?” 
And so т the intervening year, while she edited Mi Vida 
Loca and struggled to launch Paul Is Dead, she also bought a 
how-to book for mothers of sons (*exactly one page devoted to 
single mothers, thank you very much"), scraped up money for 
Montessori school, and held her foster son when he cried out 
for his “other mother,” who he says “lives with the moon now." 
Having the boy at home (Anders won’t name the mother or 
child or allow him to be photographed because adoption pro- 
ceedings are not final) has “changed my whole life,” she says. 
Reason doesn’t rule Anders as a director, either. Though she 
went to UCLA film school, Anders works mostly by instinct, 
which makes for its own peculiarly intimate form of melodra- 
ma. To cast one male role in Mi Vida Loca, she sat around with 
women on the production and mused, “Which one of these guys 
would we want to sleep with?" And when writing the script, : 
she made sure that a character named El Duran got gunned : 
down, which was her way of dealing with a tortured relation- : 
ship she had years ago with Duran Duran's John Taylor (who : 
remains buddy enough to have done music for the film). For : 
Anders, moviemaking is an alternative to appearing on Oprah. : 


EVEN BY TALK-SHOW standards she's had quite a life. Born = 
in Kentucky to a secretary mom and a bartender dad, Anders : 
says she was abandoned by her father at age 5, sexually abused : 
throughout her childhood by a number of different men, and i 


FRIENDS 
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more than once, and at 15, when her favorite Beatle was ru- 
mored to be dead, she escaped her home life by retreating into a 
fantasy relationship with “dead Paul’”—hence the inspiration for 
Paul Is Dead. “That world got me to a safe place. It got me into 
mental hospitals,” she says without irony. “And it taught me my 
craft—learning to make people who aren't really there stand up 
and talk." At 17, she dropped out of high school in L.A., where 
her mother had settled. Heading back to Kentucky to live with 
relatives, she met an English philosophy student on a Grey- 
hound bus and followed him to London, where she worked as a 
barmaid until she got pregnant. When he didn't want her to have 
the baby, Ande 


returned to L.A. to go it alone and got by on 
welfare and waitressing. She started junior college, then had an- 
other baby, and then went back to college, where she wrote a 
fan letter to director Wim Wenders that sparked a correspon- 
dence and culminated in an internship on Wenders’ Paris, Texas. 
She made her debut in 1988 by codirecting the cult hit Border 
Radio with then lover and fellow UCLA alum Kurt Voss. Four 
years later, Gas Food Lodging debuted at the Sundance Film 
Festival. Critics adored it. Women all over America came up to 
say thanks. And Martin Scorsese sent лег a fan letter. 

It turned out Scorsese wanted to team the director with ac- 
tress Illeana Douglas (Cape Fear) for a film he would produce. 
: Anders promised to do it after wrapping up Paul Is Dead. So 
: when Grant pulled out, Scorsese picked up the pieces. Anders 
: shrugs: “Fortunately, I had Martin Scorsese to say, ‘It took me 
: four years to make The Last Temptation of Christ.” 

For the Scorsese project, to be shot in New York this fall, An- 


ders has written a script called Grace of Му Heart, inspired by 
'60s girl-group songwriters like Carole King and Ellie Green- 
wich. She's sticking to her vengeful formula: A character based 
on an unrequited love of Anders' suffers through a divorce. For 
a Showtime adaptation of Bastard Out of Carolina, a 1992 Na- 
tional Book Award finalist, “I don't need to put my personal $--- 
in here, she's already done it," the director says of author 
Dorothy Allison. Anders is also scripting part of Four Rooms 
with yet another former beau, Quentin Tarantino (Reservoir 
Dogs), and two Sundance award-winners, Alex Rockwell (Ге the 
Soup) and Robert Rodriguez (El Mariachi). Each will direct one 
episode of this movie about New Year's Eve at an L.A. hotel. 
“It's just so much fun to be the only girl,” Anders says with а 
laugh that seems to effervesce up out of her lavish, angel-tat- 


tooed cleavage. 

But frankly, she's also tired of her situation. People tell her 
she's got power, yet, “When you're alone at night, it's very hard 
to feel powerful," she says. *I wanna get married. That's what I 
want more than anything. Then I could really enjoy my work." 


Just now she's got high hopes about a new guy who did his dis- 


sertation on melodrama and who brings her breakfast in bed. 

And someday, she will have the power to make Paul Is 
Dead—without that actor. “The new ads for Four Weddings 
came out with Hugh Grant skipping along with an umbrella,” 
she notes, rolling her eyes elaborately. “And I thought, ‘Okay, 
I'm over it. I’m over it. Tm over it. You can have him. Please.” 

Which doesn't mean she won't write Hugh Grant into an up- 
coming film. Maybe with a knife in his heart. 


OR ANDERS, having real *gang- 
bangers" on the set meant not only 
advice on how to roll cuffs on six- 
sizes-too-big Ben Davis jeans but 
also halting production when the 
teens walked off to stare down a rival 
cruising by in an Impala low-rider. 
And it meant funeral scenes where the tears 
were as real as their memories. Anders got 
this authenticity by being herself. One 19- 
year-old mother of two says: “She’d meet us 
in the street. She wasn't fake. She didn't set 
us up with the cops." While Mi Vida Loca is 
pretty true to their lives, Whisper, 18, says 
it won't change her fate: “I’m still 


shot. What, somebody's gonna say, 
saw her in а movie, don't shoot her?" 


From left: Devine, Nelida "Whisper" Lopez, 
professional actress Seidy Lopez, and Veronica 
"Stranger" Areliano 
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SMOOTH OPERATIVE: 
Schwarzenegger smokes 
out a terrorist in True Lies 


E 


ecret Agent Manna 


Arnold Schwarzenegger comes in from the cold as a spy who battles nuclear terrorists—and · 


domestic crises—in the spectacular action thriller True Lies." BY OWEN GLEIBERMAN 


УТУ 22, 19.94 


НАТ DO you do when : 
you're chasing a ter- : 
rorist megalomaniac : 
(bearded, wild-eyed, : 
Persian Gulfish—you : 
know the type) and he : 
hops onto a motorcycle : 
and zooms into the lob- : 
by of the Marriott? If : 
you're Harry Tasker (Arnold Schwarz- : 
enegger), the superagent hero of TRUE : 
LIES (Twentieth Century Fox, R), the an- : 
swer is obvious: You ride a police horse i 
into the hotel after him, galloping at a fu- : 


rious pace through lobbies, restaurants, : 
plushly carpeted corridors, and, finally, : 
onto one of those up-the-middle-of-the- : 
building glass elevators, which glides you : 
; high-powered amalgam, combining the : 


straight to the roof. 


The fun of an elaborately scaled comic i 
suspense thriller is that, no matter how i 
spectacular the stunts are, the hero al- ; 
ways seems to be operating out of the ! 
purest pragmatism. He doesn't try to be ! 
an outrageous daredevil; he simply does i 
i night televison than to any cinemati 


whatever it takes to get the job done. So 


does True Lies. Directed by James ! 
Cameron (the Terminator films, The : 


Abyss), who approaches the creation of : 
entertainment the way that some people : 
approach nuclear engineering (and with : 
roughly the same budget), the movie is a : 


far-fetched acrobatic nihilism of a Jame: 
Bond adventure, the bullet-spattered 
pow! of an action thriller, and the buoy: 
ant screwball charm of Romancing th 
Stone—the whole concoction laced with 
gee-whiz humor that owes more to late 


genre. (How do you make a violent, over: 
the-top action fantasy seem friendly? Cast į 


AVHinasom заут 


a surprisingly winning Tom Arnold as 
your resident slob jester.) True Lies is so 
eager to give you a giddy good time that 
you're more than happy to let it work you 
over. It's a likably disposable pop cocktail. 

Зе warned, though. The premise is so 


: convoluted that the movie takes an en- 


tire clunky hour to find its groove. At 
first, it looks like a straight-ahead Bond- 
ian knockoff, as Harry, an agent for the 
Omega Sector, a secret government out- 
fit specializing in the prevention of nu- 
clear terrorism, sneaks into a posh din- 
ner party in his vintage-007 tux, pausing 
to dance a tango even as he's tapping 


‚ into the host's computer system. Having 


accomplished his mission, he jumps into 
the Omega van with his two techie com- 
rades, Gib (Arnold) and Faisil (Grant 


: Heslov), and is transported to his com- 
: fortable suburban Washington, D.C., : 
: home, where his wife, a prim legal sec- : 
i retary named Helen (Jamie Lee Curtis), : 
i: and teenage daughter, Dana (Eliza : 
> Dushku), are under the impression that : 
: he's an overworked computer salesman. : 
You'd think they'd suspect something: : 
i Harry, out saving the world, doesn't even : 
: have time to attend his own birthday : 
: party. He's not the only one harboring a : 
: secret either. Helen, miserable at being : 
: neglected, has been flirting with another : 
: man, a gregariously sleazy used-car : 
: salesman (Bill Paxton) who dresses like : 
Г a TOs disco hound and seduces women : 
: by pretending to be (yes) a spy. When : 
: Harry decides to test Helen's fidelity by : 
: posing as a government interrogator and £ 
: questioning her from behind a one-way ! 
i mirror, he discovers that she was just : 
i longing for a bit of adventure. And so he : 
i provides it, ordering her to carry out an : 
i “assignment” that requires her to dress : 
: like a prostitute and visit a stranger ina : 
: hotel room. Jamie Lee Curtis, her body : 
i looking a bit, uh...toned for a demure : 
: suburbanite, shimmies out of her clothes : 
: and does a hilariously sexy bump-and- : 
i grind, the most crowd-pleasing dance of : 
i freedom since Tom Cruise partied in his : 
: underwear in Risky Business. i 
: Ор until now, the marriage has i 
; seemed little more than a dim cartoon. : 
i But when Helen is liberated, so is the : 
i movie, as she now teams up with Harry : 
i to stop the nuclear terrorist Aziz (Art i 
i Malik). There's a reason that Curtis, lik- : 
i able as she is, has never been a bigger : 


THE REAL 


INSPIRATION FOR 


“TRUE LIES’ 


TOTALE" RECALL 


TERRORISTS THREATEN the U.S. with nuclear missiles—and secret agent 
Harry Tasker has to disarm them while saving his marriage. Sounds like a block- 
buster plot that only Hollywood could devise. Not quite: As a close reading of the 
credits reveals, True [лез is actually based on La Totale!, a 1991 French action 
farce. Here, the whole truth about the origins of True Lies. —Beth Pinsker 


LA TOTALE! 


Mild-mannered telecommunications 
functionary Егапсо! is really a gov- 
ernment agent 


Wife Hélén (Miou-Miou, above) is 
mousy library worker who dreams of 
a more exciting life 


François has dopey, fat partner with 
bad hair whom he regularly threat- 
ens and knocks around 


Simon, a used-car salesman, poses as 
spy to get women (but may well be a 
terrorist) 

Frangois—pasty, skinny French 
guy—spends 10 seconds of the movie 


without his clothes on 


То appear sexy, Hélén removes head- 
band and tucks in collar 


Francois’ superagent prowess: dis- 
ables two terrorists by dropping one 


on top of another 


Hostages flown to what they think is 
Arab country—really a Paris market 


Ten people apparently killed 
Francois escapes bad guys using the 


lift, and a couple of sacks of flour 
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TRUE LIES 


i Mild-mannered computer sales rep- 
° resentative Harry is really a govern- 
: ment agent 


: Wife Helen (Jamie Lee Curtis, 
i above) is mousy legal secretary who 
i dreams of a more exciting life 


: Harry has dopey, fat partner with 
i bad hair whom he occasionally 
: threatens and knocks around 


і Simon, a used-car salesman, poses as 
: Spy to get women 


: Harry—sculpted specimen of male 
i anatomy—remains clothed for entire 
i movie 


i To appear sexy, Helen slicks back 
i hair and dances in her lingerie 


i Harry’s superagent prowess: throws 
} knife into terrorist’s eye 


: Hostages drugged, wake up on tropi- 

i cal island—really Florida Keys 

: More than 100 people apparently killed 

i Harry escapes bad guys using hel — — 


dinner they give him, one gun, a fork- : 
i hand-to-hand combat, and Harrier je! 


copters, grenades, machine guns, _ 
EC MEE EE 
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star. Despite her shapely build, she radi- 
ates very little sensuality. She’s funny 
and smart, but in a practical, feet-on- 
the-ground way; 


Carrie Fisher. Total sanity isn’t neces- 
sarily the quality we look for in movie 
stars, but it works for Curtis in this role. 
Her Helen, who starts out as a nerd in 
pearls and spectacles, retains her re- 
serve even after she lets her hair down: 
She’s fire wrapped in a cardigan. (Her 
most heroic act is accidentally dropping 
an Uzi that fires at the bad guys as it 
twirls down the stairs.) And Curtis’ mid- 
dle-American feistiness sparks Schwarz- 
enegger, who in Last Action Hero 
seemed nothing but pecs and ego. Here, 
he’s rediscovered his charm, the slightly 
goofy quizzicality that humanizes him 
beneath his muscular armor. He gazes 


at Curtis with such avid affection that, : 


in the climax, when 
he reaches down 
from a speeding heli- 
copter to grab her 
hand, it's the bond 
between them—and 
not just the thriller 
logistics—that makes 
the scene crackle. 

In the second cli- 
max, it's the logistics. 
Determined to get us 
cheering, Cameron 
sends Harry off in a 
Harrier jet to rescue 
his kidnapped daugh- 
ter. But how can the 
movie top all the pre- 
vious  whiz-bang 


fighter-plane sequences we've ever sat : 
through? Ingeniously, Cameron slows : 
down the whiz-bang. Instead of zooming : 
through the air with top-gun bravado, : 
Harry hovers next to a skyscraper, ma- : 
neuvering the plane like the world's : 
biggest bumper car and turning what : 
could have been a routinely explosive fi- : 
nale into a vertiginous tour de force. And : 
when he finally sends the villain flying, : 
how clever is the catchphrase that : 
Schwarzenegger gets to dispatch him : 
with? It's so pithy, so exquisitely mini- : 
mal, so you've-heard-it-before-but-nev- i 
er-quite-like-this, that you giggle at the Е 
sheer idiot perfection of it. In the sum- : 
mer season, that’s as close to poetry as í 


you're going to get. B+ 


JULY 22, 1994 


she’s like a drier, saner : 


FILM MUSIC SUPERVISOR JELLYBEAN BENITEZ 


OWEET SOUNDS OF SUCCESS 


HE 15 36 GOING ON 16. Describing a scene іп Mi Vida Loca/M Crazy Life 
in which James Brown’s “Doin’ It to Death” blasts out of a souped-up candy- 
apple-red vintage 50s Chevy full of Latina homegirls, John “Jellybean” Ben- 
itez can’t help but use the word cool about 20 times. Benitez doesn’t look much 
older than a teenager either, walking around his music production company’s 
plush New York City office wearing bleached-white shorts and even whiter 
Air Jordans, and sporting a long black ponytail. 

But, in the music industry, appearances can indeed be deceiving: Benitez 
just may be Hollywood's hottest music supervisor, choosing the songs that give 
such movies as Carlito's Way, The Shadow, and the upcoming The Perez Fam- 
ily (with Anjelica Huston and Marisa Tomei) their authentic sounds. For Mi 
Vida Loca, says Benitez, that meant “trying to capture the Mexican-Ameri- 
can lifestyle by using their classics...to make it feel real." And while 
he seems comfortably rooted in “the biz," light-years away from the Los An- 
geles barrio, it was only 10 years ago that Benitez, whose parents are Puerto 
Rican, was mixing and 
scratching records as a 
DJ in dance clubs in 
Manhattan and his na- 
tive South Bronx— 
keeping kids like the 
ones in Mi Vida Loca 
dancing till it was light 
outside. 

One of those sweaty, 
gyrating kids hap- 
pened to be Madonna, 
whose 1983 bubble- 
gum-pop song “Holi- 
day” was the first tune 
Benitez ever produced. 
After dating for *about 
two years," Benitez 
says, they went their 
own ways: He pro- 
duced a string of hits 
(including two more by Madonna, “Crazy for You" and “Borderline,” and 
Whitney Houston's *Love Will Save the Day") and got involved in movies, 
and she, of course, became the Material Girl. Benitez looks down bashfully: 
“The rest, as they say, is history." 

Since then, Benitez has become an overnight authority on '30s swing and 
cabaret music for the superhero action fantasy The Shadow, extravagant "70s 
disco for Carlito's Way, and Cajun rock for 1993's The Real McCoy—as evi- 
denced by the precariously balanced stacks of CDs springing up all over his 
office. In choosing the roughly 30 tunes for Mi Vida Loca, Benitez went 
straight to the local experts: ^I asked the gang kids on the set [many of the 
youths who appear in the movie are actually gang members] what they lis- 
ten to," he says. One song he ended up featuring was the thumping 
“Suavecito,” by the L.A. all-girl Latin soul band 4 Corners. Says Benitez, “It’s 
а lot like the songs I grew up with in the South Bronx in the ’70s...you know, 
it's really cool.” —Chris Nashawaty 
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JELLY ON A ROLL: When Hollywood calls, he traces the music 


PHOTOGRAPH BY JOANNE SAVIO 


: many of the virtues of the best 


: mainstream filmmakers. Yet this 


: wasn't scared to reveal its tender, 
: plaintive heart. In many ways, it 
: was a more romantic Hollywood 


Living on 
Barrio Time 


‘Mi Vida Loca tells а 
different kind of L.A. story 


UCCESSFUL independent film- 
makers inevitably face a dilem- 
ma: Should they let themselves 
be seduced by Hollywood, or 
should they remain true to the 
caprices of their own creativity? 
Allison Anders is the rare writer- 
director with the spirit to do both 
at once. Her lovely, low-budget 
Gas Food Lodging (1992) had 


American independent features: a 
funky visual sense, an emotional 


intimacy that too often eludes 


feminist coming-of-age drama 


movie than Hollywood usually makes. 
It appears that Anders doesn’t trust 
her own populist instincts. Her new film, 


tures Classics, R), is an act of perverse 


most calculated to be as aimless and 
scrappy as its strutting homegirl hero- 
ines. From its perky opening frames, the 
movie is infatuated with the iconogra- 
phy of inner-city Hispanic youth: the tat- 
toos and hairnets, the girls in shellacked 
lipstick calling each other “Bitch!” (the 
movie’s patron saint might be Rosie 


Perez), a car hood spray-painted with the 
image of a gaudy vamp. Yet apart from 


: these vibrant neighborhood trappings, Mi 
MI VIDA LOCA/MY CRAZY LIFE (Sony Pic- : 


Vida Loca is shapeless and inert. Anders 


: organizes her ensemble cast into three 
defiance, a tale of teenage Latina gang : 
girls in L.A.’s Echo Park that seems al- : 


loose episodes (calling them “stories” 
would be stretching it), but the dramatic 

'agments keep breaking off into further 
fragments. The movie isn't just anecdo- 
tal—it isn't quite there. When Sad Girl 
(Angel Aviles), one of the heroines, be- 
trays her childhood buddy (Seidy Lopez) 
by having an affair with the buddy's 
drug-dealer boyfriend (Jacob Vargas), 
Anders never even stops to ask why. 
She offers the narrative equivalent 
of a shrug, as if to say, *Hey, folks, 
that's life in the barrio." But it's 
the film—not the barrio—that's 
stuck on the surface. The Anders 
who made Gas Food Lodging 
knew how to zoom in on the hearts 
and minds of her characters. In Mi 
Vida Loca, she pushes an already 
marginalized culture even further 
into the margins. C- —06 


THE GANG’S ALL HAIR: Marlo Marron 
hangs with the homegirls in Loca 


"| didn't use one because I didn't 
have one with me." 


If you don't have a parachute, don't jump, genius. 


Helps reduce the risk 


за 


Reviews by OWEN GLEIBERMAN and 
LISA SCHWARZBAUM 


IN THEATERS 


BABY’S DAY OUT (PG) Unaware 
that he is being pursued by a 
trio of bumbling, cartoonish kid- 
nappers, cute, gurgly little Baby 
Bink explores Chicago, crawl- 
ing fearlessly on his little Osh- 
Koshed knees. Writer-producer 
John Hughes, who milked the chil- 
dren-as-charmers genre so suc- 
cessfully in his Home Alone 


movies, shamelessly regurgitates : 


the formula here, with results 
about as fresh as a soggy diaper. 
Since the kidnappers are witless 
their idea of comic mayhem is a 
resounding stomp on the crotch. 
C+ (#231, July 15) 


tick-tocker seriously. What mat- 
ters in this wildly unfocused but 


energetic action thriller is whether : 
Boston Bomb Squad big shot Jeff: 


Bridges can defuse faster than 


Irish prison escapee Tommy Lee : 
Jones can destroy. Jones, frolicking : 


Here's how a sampling of critics E 
and movie audiences from across the ғ “+ 
country grade 10 current releases. 


—LS : 
} as flames roar around him. C+ 

BLOWN AWAY (R) Don't waste your : 

time taking the muddled Northern : 

Irish politics of this pumped-up : 

: amazingly elaborate sets that still 

і look a little too much like Styro- 


: BLAST IT: Bridges has an explosive conversation In Blown Away 


in a private carnival of motiva- 
tions, is a builder of fancifully con- 
structed devices of destruction. 


: Comparisons with Speed are т- 


evitable: Think of this as the clum- 


sier, more sentimental one, the one 


where Bridges gets to how] with 
grief in a daft, soulful Irish way 


(#230, July 8) —LS 


THE FLINTSTONES (PG) Filmed оп 


foam, this live-action version of the 
prime-time animated sitcom tick- 
les your memories of the show's : 
weirdly earthbound charm. B 
(#224, Мау 27) —OG : 


CRITICAL MASS 


: acourtly 


FORREST GUMP (PG-13) As Forrest 
Gump, a sweet-souled innocent 
with an 1Q of 75, Tom Hanks lowers 
his voice by an octave and speaks in 
xie accent. He looks and 
sounds like a very proper young 
boy on his first day of kindergarten. 
Yet despite (or because of) his 
trusting, man-child nature, Forrest 
ends up playing a pivotal role in 


just about every key moment of : 


American cultural history since the 
early '60s. For a while, Forrest 
Gump ! 
that’s impishly entertaining. By the 
time Forrest goes to Vietnam, 


though, the movie implies that its : 


hero, rather than living through 
history, is triumphing over history, 
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$3 А oF Ф т EX 
Sf “ چ‎ SF SF x SEF 
© 4 + S 9o < CARS 
2. Hod CE Se ES KS y oss 
57 aS 3 
of de Gr SE $F SS Sy S 
CF 47 GF WH OF XC 


a what's-next? quality : 


BLOWN AWAY (MGM) в c в Gl c+ с+ 
FORREST GUMP (Paramount) Аз МА в. wall в Wall с E: 
GO FISH (Samuel Goldwyn) — C B- B B = B 1 B- 
I LOVE TROUBLE (Touchstone) B C+ D+ A- B- B- C B- 
THE LION KING (Walt Disney) А+ МАМ n. МАМ A- DAS A- MAS 
THE SHADOW (Universal) — NE в ИБ с hee c+ aps p WG 
SPEED (20th Century Foz) A Мл Wael B Men a WAS 
WHITE (Miramax) — B C+ А+ B+ B 4 B к Bt 
WOLF (Columbia) B B B+ B- B А в- B 
WYATT EARP (Warner Bros.) B+ C- C+ Teo Em B с C+ 
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COMING UP! 


Opening in theaters in early 
to mid-August 


8/5 


+ THE LITTLE RASCALS Travis 
Tedford, Bug Hall An update 
of the mischievous pint-size 
crew, directed by Penelope 
Spheeris (Wayne's World). 


8/12 


* CORRINA, CORRINA Whoopi 
Goldberg, Ray Liotta, Tina 
Majorino A widowed jingle 
writer’s daughter fixes her 
dad up with their maid in this 
romantic comedy. 

Ф ІҢ THE ARMY NOW Pauly 
Shore, Lori Petty, Esai Mo- 
rales Comedy about a stereo 
salesman who signs up with 
Uncle Sam. 


* THE NEXT KARATE KID No- 
riyuki "Pat" Morita, Hilary 
Swank Fourth installment in 
the hand-to-hand saga re- 
places Ralph Macchio with 
Swank, who plays an or- 
phaned teenager studying 
martial arts. 


like a slow-brained Ferris Bueller. 
He's making the last 30 years feel 
good again. Directed by Robert Ze- 
meckis, Forrest Gump is a techni- 
cally amazing pop stunt, yet it re- 
duces the past few decades to a 
kind of virtual-reality theme par 
a baby-boomer version of Disney's : 
America. C (4231,July 15) —OG 


GO FISH (Unrated) The production 
is amateurish, but this jaunty little 
film about the everydayness of les- : 


: bian life is often pointedly funny ` 


and occasionally sharply eloquent. 
В (#227, June 17) —LS { 


I LOVE TROUBLE (PG) When Nick i 
Nolte and Julia Roberts are cast : 


i as competing Chicago newspaper- 


persons who face danger and the : 


: possibilities of romantic entangle- : 
i ment on the trail of a hot story, you : 
: don’t look for verisimilitude; you : 


look for Roberts’ radiant, intelligent : 
smile and Nolte’s shaggy mix of : 


і sexuality and decay. Which you get, : 


sure. You might, however, wish for : 
more snap, wit, and chemistry, par- i 
ticularly in a story inspired by the į 
phisticated romantic comedies of : 
the '40s. С (#230, July 8) —LS i 


THE LION KING (С) The Disney ani- i 
mators return to the primal-pop : 
emotionalism of Bambi. Simba, the. : 
cuddly lion prince, is taken under : 
the wing of his father, the regally ; 
imposing Mufasa. Then Mufasa is : 
killed, leaving Simba alone, а lost : 
adolescent in search of his place : 


Í in the natural kingdom. The musi- · 


Twisted Scripter 
Dee Snider, former lead 
singer of the schlock- 
metal outfit Twisted 
Sister, reportedly has 
inked a deal with Savoy 
Pictures to develop his 
youth movie, The 


Junk Squad. 


PROJECT 
OF THE WEEK 


Go Ahead, 
Make My Dat 


Starwave Corp. has 
begun producing an 
interactive CD-ROM 
retrospective of Clint 
Eastwood's career, due 
next year. Guess this 
means Dirty Harry will 

е blown to bytes. 


i piece of storybook mythmaking. 
i Jeremy Irons gives a genuine per- 
: elegantly witty self-loathing. A- 
H (8228/229, June 24/July 1) 
i the coherence of a bad acid flash- 
: the swank '20s, Lamont Cranston 


i (Alec Baldwin), tuxedo-clad play- 
: boy, slips in and out of his torment- 


i trash pile. D (#230, July 8) 


i Jimi Hendrix. Nevertheless, it 
: As Scar, Simba's murderous uncle, : 


: where, and the extraordinarily dy: 
—0G : 
H i perspectives in a way that keeps ! 
і THE SHADOW (PG-13) It has all : 


SPEED (R) An exhilarating shot of 
adrenaline. In Los Angeles, a psy- 
cho (Dennis Hopper) attaches a 
bomb to the bottom of a public bus. 
If the bus dips below 50 miles an 
hour, the bomb will go off. The 
premise has a built-in existential 
zing. Speed is loaded with pres- 
sure-cooker laugh lines, but the 
sliest joke of the movie is the way 
the image of Jack Traven, the 
fearless, go-getter hero, plays off 
Keanu Reeves’ blank-generation 
stupor. A (#227, June 17) —OG 


WHITE (R) The second in Krzysztof 
Kieslowski's ruminative trilogy is 
about a Polish hairdresser, Karol 
(Zbigniew Zamachowski), whose 
wife of six months (Julie Delpy) di- 
vorces him because he is impotent. 
Impoverished but enterprising, he 
returns to Poland, where he devis- 
es an elaborate plan to recalibrate 
the balance of power between him- 
self and the beautiful woman who 
rejected him. There’s something 
earthy and elemental in this tale 
that was missing in Kieslowski's 
Blue. But there's also something 
damp and brown, like the sodden 
Polish countryside he pictures. B 
(#231, July 15) —LS 


WOLF (R) When Will Randall (Jack 
Nicholson), a weary Manhattan 
book editor, is bitten by a wolf, he 
begins to feel, strong, blustery, : 


: alive. To hell with self-doubt! To : 


hell with getting stomped on by the 
boss! Wolfman...what a feeling! 


: The early scenes are executed with 
: satirical panache. But when Wolf : 
: becomes а conventional horror 
; thriller, it turns stuffy and blah. B- : 
і (#228/229, June 24/July 1) 


—0G 


: WOODSTOCK (2) Still the one true : 


rock-concert spectacle, Michael Wad- : 
leigh's film is being shown in an ex- : 


i panded, 3-hour-and-45-minute ver- : 
: sion that includes uninspired new : 
i cal numbers are tepid, but they're i 
: a minor flaw in this rapturous : 


numbers by Janis Joplin, the Jef- : 
ferson Airplane, Canned Heat, and : 


thrilling to see this documentary 


i pageant on the big screen again. : 
i formance, filling the character with : 


Wadleigh sent his cameras every- ` 


namic split-screen imagery fuses : 


your mind reacting right along with : 


i your senses, А (#231,July 15) —OG : 
i back. In New York City during ; i 
i WYATT EARP (РС-13) А Western еріс : 
i that plays like a choppy, self-impor- 
і tant miniseries. Wyatt (Kevin Cost- : 
i ed alter ego, the Shadow. And į 
i what, exactly, does the Shadow do? ; youth but undergoes a drastic fall į 
і He laughs like Count Chocula and : 
; materializes out of the ether to : Kasdan gives us something sketchy ! 
i “cloud men's minds.” The Shadow : 
: tries to turn the old radio serial į 
i into a cross between Batman and : 
i Raiders of the Lost Ark but, in- i plays Doc Holliday as a manic 
} stead, vaporizes it into a glittery : 
—0G : 


ner) starts out as a golden-hearted Е 


from grace. Director Lawrence : 


and unsatisfying: a psychodramatie : 
hero without a center. The film's : 
saving grace is Dennis Quaid, who : 


goblin, a skull that can't stop talk- 
ing. С (#230, July 8) —0G : 


BOX OFFICE | 


‘FORREST’ GUMPTION 


IN A PHOTO finish, Forrest 
Gump squeezed past The 
Lion King to end the animat- 
ed movie's reign as box office 
royalty. Trading on recent Os- 
car winner Tom Hanks’ huge 
likability quotient, Gump 
claimed $24.45 million in its 
first weekend (earning $32.5 
million since its Wednesday 
opening), just $25,000 more 
than the still-potent King. 
Since the two films combined accounted for more than half | 
the top 20 weekend gross, that didn't leave much for the 
also-rans: But even with a much smaller take, I Love Trou- 
ble, Baby's Day Out, and Little Big League appeared to 
benefit from spillover: While the Gump lines drove some 
moviegoers to settle for Trouble, those who couldn't get 
into King took in their second choices, Baby and League. 


wa TOP 20 


HANKS A LOT: A simple man 
does smart box office biz 


1 $24.5 FORREST GUMP Paramount, Tom Hanks 832.5 1 | 
2 $244 THE LION KING Walt Disney, Animated 4 | 
5 $7.7 SPEED 20th Century Fox, Keanu Reeves 5 | 
4 35.7 BLOWN AWAY MGM, Jeff Bridges ....... E: 2 | 
5 $5.4 THE SHADOW Universal, Alec Ва1йулп........................ 2 | 
6 $5.1 ILOVE TROUBLE Touchstone, Julia Roberts 2 | 
7 343 WOLF Columbia, Jack Nicholson 4 | 
8 53.0 BABY'S DAY OUT 20th Century Fox, Joe Mantegna 2 
9 3258 WYATT EARP Warner Bros., Kevin Costner. 3 

10 $2.7 THE FLINTSTONES Universal, John Goodman. 7 

11 324 LITTLE BIG LEAGUE Columbia, Timothy Busfield 2 

12 318 MAVERICK Warner Bros., Mel Gibson $ 

13 314 CITY SUCKERS И Columbia, Billy Crystal ...................... $3 5 

14 $0.6 GETTING EVEN WITH DAD МСМ, Ted Оапзоп..... 4 

15 $0.5 THE COWBOY WAY Universal, Woody Harrelson. 6 

16 $0.5 RENAISSANCE MAN Touchstone, Danny DeVito 6 

17 $0.5 THE CROW Miramax, Brandon Lee.. 9 

18 304 FOUR WEDDINGS AND A FUNERAL 

Gramercy, Hugh Grant... 18 
19 $0.4  D2: THE MIGHTY DUCKS Walt Disney, Emilio Estevez..$44.3 16 
20 504 WHEN A MAN LOVES A WOMAN 
Touchstone, Meg Ryan 11 


LU 
Pt t 
AVERAGE? 


"TOP 10 / PER SCREEN 


1 $15,330 FORREST GUMP Paramount ... 
$9,523 THE LION KING Walt Disney 
$3,876 SPEED 20th Century Foz... 
$3,073 BLOWN AWAY MGM... 
$3,055 THE SHADOW Universal 
$2,942 | LOVE TROUBLE 7bucAstone.......... nnn -- 
$2,082 WOLF Columbia 
31,760 BABY'S DAY QUT 20th Century Fox 4 
$1,625 WYATT EARP Warner Bros.................. U L, TSS 
$1,620 THE FLINTSTONES {7їгєтза!.................................... 1 
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WE ARE DRIVING EXCITEMENT 


Erasable ‘Ine: 


Poorly drawn characters, ridiculous lines, and a miscast Linda Gray render Aaron Spellings 
Models’ a pale imitation of his indelibly campy ‘Melrose Place.’ 


cently corrupt, boy is this summer ho 
or what, do you mind if I take this off, 


JULY 22, 1994 


N THE BEGINNING, there was : 
Beverly Hills, 90210, born of the ; 
notion that high schoolers could : 
be both drop-dead gorgeous and i 
essentially decent. Then there : 
was Melrose Place, born of the no- : 
tion that people in their 20s could : 
be drop-dead gorgeous and essen- į 
tially corrupt. Now there is MOD- : 
ELS INC. (Fox, Wednesdays, 9-10 p.m), : 
born of the notions that drop-dead gor- : 
geous people have no ideas, are inde- : 


and are we having fun yet? 
So far, not too much. The latest is 


suance from executive producer Aaron : 


*Let them eat Twinkies" Spelling, Mod 


els arrives atop the wave of popularity : 


that Melrose is enjoying; obviously, 


Spelling and the Fox network are hop- : 
ing that you'll be so starved for an : 
evening soap while Melrose is on hiatus i 
that you'll put up with this slapped-to- : 


gether thing. 


Linda Gray stars as Hillary Michaels, i 
; owner of the boutique modeling agency E 
: Models Inc. She presides over a nest of : 


BY KEN TUCKER 


} swivel-hipped victims 'n' vipers who in- : 
clude Australian cynic Julie (kicky į 
Kylie Travis), Hillary’s son and busi- ; 
ness partner David (blank-faced Brian : 
Gaskill), Iowa farmgirl Sarah (puffy : 
; Cassidy Rae, who looks like the child į 
i Sally Struthers and Charlene Tilton ! 
were пеуег able to have), and what Fox Í 
describes as a “talented but self-de- : 
structive photographer,” Brian (cool i 
i daddy-o Cameron Daddo). There are į 
also model-sisters Teri and Carrie i 
i Spencer (Stephanie Romanov and Car- | 
rie-Anne Moss), who are nothing but : 


e" | 


SATIN DOLLS: (L. to г.) Romanov, Travis, 


Moss, Hill, and Rae play dress up 


trouble. In the first episode, Teri is 
pushed off a balcony to her death; in the 
second, Carrie finds out that her illegit- 
imate child, long thought dead, is actu- 
ally alive and living with adoptive par- 
ents, one of whom is played by a 
dismayingly haggard William Katt. 
Models Inc. is already trying much too 
hard to match Melrose for self-conscious- 
ly outrageous campiness. Teri's funeral, 
for example, erupted in fisticuffs that 
: ended up knocking over the coffin, which 
cracked open to reveal a bit of Teri's ele- 
gantly shaped arm. “She always had 


great nails," says sarcastic Julie, and you : 


; just know the writers were convinced 


that this bad-taste hokeyness would : 


i send viewers into fits of Melrosian gig- 


: gles. Instead, the scene just calls atten- : 


: tion to its own cold calculation. 
Models' major casting coup, though, is 
: Travis. Her Julie is clearly conceived as 


i the series’ Designated Bitch, but Travis : 
: makes her that and more—sly and : 
‚ 1 slightly spooky. The show's major cast- : 
: ing problem, I’m afraid, is Gray—her : 
i! Hillary doesn't radiate the requisite : 

i power-mad joy in being ruthless. Plus, : 
: Gray is doing something odd with her : 
: mouth these days; she seems to be try- : 
i ing for some cross between an insincere : 
i smile and a predatory grin, but it always : 


Í looks as if someone has wedged an invis- 


; ible harmonica between her lips. Every : 
: time I see Gray, I wish that Farrah : 
i Fawcett, rumored to have been a Mod- : 
2 els’ choice, had taken the role; as she : 
і proved in the recent TV movie The Sub- : 
i stitute Wife, Farrah still has the flirty : 


i goods and would have made an alluring- 
: ly malicious Hillary. 


It may be best to think of Models : 


i Ime. as a metaphor for Spelling’s career. 


i He is Hillary, the shrewd, aging, slight- : 
i ly out-of-it businessperson with just : 
i enough grasp and greed to surround : 
i himself with talented people who!ll : 
i keep him hip, rich, and happening. Each : 
i model can be viewed as a Spelling : 
show—Julie is a one-woman Charlie's : 


Angels, Brian is a Melrose Place rent- 


i jumper, Sarah is The Love Boat, etc. · 
The open question at this point is į 
whether, like Spelling, Hillary will i 


i prove а scrappy survivor. C+ 
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BTYLING, KRIS JENSEN/PAT BATES AND ASSOC , HAIR. ROLAND DRUMM 


REAL MODELS SIZE UP 


THEY POSE LIKE MODELS, pout like models, and act about as well as mod- 
els—but how real are the models of Models Inc.? We stopped by the offices of 
Next Management modeling agency in Manhattan and screened the show’s 
premiere for three bona fide working glamour-pusses: Aja Evans, 15, Char- 
lene Fournier, 19, and Marilyn Piotrowski, 20. Here are their comments as 
they watched the tape unspool. —Benjamin Svetkey 


Fournier: Oh my God, that whole building is for the modeling agency? Yeah, right. 
Piotrowski: The acting is soooo bad.... 
Evans: The photographer [Cameron Daddo] is cute. We wish real photographers 


looked that good.... 


Piotrowski: That girl is way too big to be a model. She's a big girl. 


Evans: She's really heavy.... 


Fournier: Look at that model house! You've got to be kidding me. We get a 
one-bedroom with, like, 10 beds crammed into it. And no Jacuzzi. 


Piotrowski: They're always at 
home. They're never working or at 
the agency.... 

Fournier: I've actually heard of us- 
ing hemorrhoid cream for puffy 
eyes. That's realistic. I've never 
done it, but I've heard about it.... 
Evans: They make it seem so much 
more glamorous than it really is. 
It's like a Hollywood version of 
what modeling is about.... 
Fournier: Oh, cmon. What photog- 
rapher's studio has a bed right in 
the middle? 

Piotrowski: And what about a 
makeup artist? He just starts 
snapping pictures.... 

Fournier: I like Linda Gray's son 
[Brian Gaskill]. He's really cute. 
He looks like Brad Pitt. 
Piotrowski: He's opening the car 
door for her! How cute! 

Fournier: I'm gonna cry! 
Piotrowski: But the clothing they 
model is awful. It's like out of 
Kmart. 

Evans: It's what America wants to 
see. It's glamorous models going to 


parties and stuff. It's really hard to pull your eyes from it, you know? 
Plotrowski: Yeah, it's just like 90210 and Melrose. It's 
It's hard mot to watch. It'll probably be a big hit. f 
Evans: I'll watch it again, even though I know it’s not realistic, 


Fournier: Me too. I'll be watching. 
Piotrowski: Me too. 


‘MODELS’ 


THE FASHION POLIGE 


“If people want to watch real-life drama, they can watch Cops.” 
—Charles Pratt, executive producer, Models Inc. 


WORKING GIRLS: (L. to г.) Piotrowski, Fournier, 
and Evans stand in Judgment of Spelling's series 


trash, but it's addictive. 
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Wan ‘Nation’ 


Michael Moore hits the street 


with his anticorporate shtick 


Y Fou PROBABLY remember film- 
maker Michael Moore's Roger & 

1 Me (1989), an irreverent, left- 
wingy documentary about Gen- 
| eral Motors. 
translate his humorous skepticism to the 
small screen with TV NATION (NBC, Tues- 
days, 8-9 p.m.), but the results are de- 


Moore has tried to 


pressingly smug. ГУ Nation offers end- 
less variations on David Letterman’s 
outside-the-studio stunts, without Let- 
terman’s tartness. Moore and his corre- 
spondents (who include former Letter- 
man writer and producer Merrill 
Markoe) travel here and there, making 
fun of ordinary people. In Mexico, for in- 
stance, it's employees of American com- 
panies—Moore’s supposedly subversive 
point is that U.S. big business is taking 
jobs away from Americans and giving 
them, at much lower salaries, to Mexi- 
cans, but all he really ends up doing is 
making low-level bureaucrats squirm. 


STRINGS ATTACHED: ‘Birds Virgil, Gordon, 


first landed in America in 1967 


of future 7 


ence on Fox: The July 2 debut episode 


` The bad news: Fox is editing the epi: 


fa | back ADU /, its s not 


1004 


and was a proto- 


kkies. It’s still hugely popular in En 


an ents : an dé ubbing in new voices, music, and s 


t making the ру more accessible for 1990s kids. 


MR. MIKE: Moore mouths off in front of New York City’s NBC building for his new TV Nation 


In another sequence, African-Ameri- 
can actor Yaphet Kotto (Homicide: Life 
on the Street) tries to hail a cab in Man- 
hattan. He is frequently bypassed by 
cabbies who prefer to pick up a nearby 
white man—a Moore shill with a lengthy 
prison record. The bit is designed to 
show everyday racism, but once again, 
the point is blurred, because executive 


CHECK IT OUT 
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¢ Children's Network ha ust 
ed off THUNDERBIRDS / 
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nerd experience for a generation 


gland and is finding a new audi. 
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sodes down from an hour to if-hour вер. 
und 'We cut a lot of the 


of marketing, promotion, and pro- 


"But he 


Citizen Kane 


episodes 20077 s not wor 


like we're colorizir "es 


BS 


i ders’ 


producer Moore ends up looking like a 
racist himself, picking on confused for- 
eign-born cabdrivers who don’t speak 
enough English to defend themselves. It 
would be nice if ТУ Nation were what 
Moore claimed it would be: a funny 
show with a political sting. So far, it’s 
just self-righteous. С 


Drab ‘Ab Fab’ 


England's latest comedic 
export gets lost in translation 


4 H, HOW I wanted ABSOLUTELY 
FABULOUS (Comedy Central, 
| Sundays, 11-11:30 p.m.) to live 
| up to its advance word of mouth 
as England’s funniest, most 
scandalous new sitcom. Jennifer Saun- 
ders and Joanna Lumley star as two 
pals who have glamorous jobs in the 


: fashion industry. They’re children of 
: the '60s who've aged into boozing, drug- 
` ging, promiscuous women; we are sup- 
: posed to be gigglingly appalled as these 
i chatty harridans smoke dope and dis- 


cuss the benefits of colonic irrigation 


: (“Nothing to be sneezed at,” says Saun- 


Edina). 
Once past its shock concept, however, 


i Ab Fab (as its overseas fans call it) sim- 

i ply doesn’t have the punchlines to match 

} the wonderfully over-the-top perfor- 
| | mances of Saunders and Lumley. G+ 


Gary Busey 


The Buddy Holly Story 


E ES 


hosted by 
Little Richard 


THURSDAY, JULY 2156 


hy ~ = 9 PM(ET) 
us We love this stuff as much as you do! 
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THE 
WEEK 


A guide to notable programs by 
BRUCE FRETTS. (Times are Eastern 
daylight and are subject to change.) 


MOVIES 


cissistic National Security Council 
man. Polish up those CableACE 
awards now. 


DIRECTOR JOHN DAHU'S clever 
19 film noir Red Rock West, 
starring Nicolas Cage and Dennis 
Hopper, aired on HBO months be- 
fore its current theatrical release, 
and history is repeating itself with 
Dahl's latest black comedy/thriller, 
THE LAST SEDUCTION (H BO, July 23, 
10:30 p.m.—12:30 a.m.), which will 
hit art houses in late October. Un- 
fortunately, Seduction is more remi- 
niscent of Dahl's justly forgotten 
1989 Val Kilmer-Joanne Whalley- 
Kilmer vehicle, Kill Me Again, than 


: itis of Red Rock. In this dubious riff 
: on Double Indemnity, designated 


: femme fatale Linda Fiorentino rips 


CONTINUING to offer the kind of 
tough-minded, politically charged 
material that scares commercial 
networks silly, HBO dramatizes 

the life of Gerald Bull—the U.S.- : 
backed Canadian ballistics expert 
who helped arm Iraq during the : 
"SOs—in DOOMSDAY GUN (HBO, July : 
23, 8-10 p.m.). Though the script 
by Walter Bernstein and Lionel : 
Chetwynd sometimes gets mired in 
Tom Clancy-ish technobabble, Gun : 
features magnetic performances by : 
Frank Langella as the megaloma- : 
niacal Bull, Alan Arkin as a misan- : 
thropic Israeli spy, Arkin's Glen- : 
garry Glen Ross costar Kevin : 
Spacey as a desiccated CIA agent, 

апа Ghost's Tony Goldwyn as а nar- : 


off drug-dealing husband Bill Pull- 
man, then tries to dupe small-town 


: dope Peter Berg into knocking off 


Pullman. Steve Barancik’s screen- 
play has off-kilter banter worthy of 


i Red Rock (which Dahl wrote with 


his brother Rick) but far too many 
contrivances leading to a stupefying 


: denouement. If you must see it, 


Save your money and catch it now 


i on the small screen. 


SCHLOCK 


LIKE SEDUCTION, the slasher 


flick SNAPDRAGON (USA, July 21, : 


9-11 p.m.) was intended for the- 


atrical release—you сап tell by £ 


THE SOAP BOX 


TAKING AT 


INA TURN 


HIVA HUINI 


KRISTA TESREAU Says people told her she was “a lit- 
tle crazy” to step into the high heels of whirling dervish 
Tina on ABC's One Life to Live because the role had al- 
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fame 


NEW LIFE: Tesreau lends jobs, 


her vivacity to an old role 


she's 


ready been popularized by An- 
drea Evans and Karen Witter. 
But Tesreau had gained soap 


as Guiding Light's sassy 


Mindy (1983-88), whom many 
saw as a Tina twin, and after just 
three weeks of taping, she's al- 
ready feeling comfortable in the 
new part. The St. Louis-born ac- 
tress, 30, who appeared on CBS' 
Silk Stalkings in between soap 


did have trouble tracking 


Tina’s sexual high jinks. “It’s like 


been with everyone on the 


show,” she says. “I got the [One Life] bible to try to figure 
out all her relationships, and it's so confusing. I finally 


made it easy on myself. I just. 


went up to people and said, 


‘On a scale of 1 to 10, do I like you or not?’” 


1994 


5011233102 1134342 


BIRD WALK: Thomas takes a turkey trot for a Thanksgiving-themed episode 


the randomly placed commercial 
breaks, clumsily edited profanity, 
and severely truncated 
scenes—but is making its debut on 
cable. This one won't be coming 
soon to your local Cinema т’ Cap- 


sex 


; puccino Bar, however. Baywatcher 


5 an am- 


Pamela Anderson star 
nesiac who might be 
killer. Steven Bauer (Scarface) 
plays the police shrink who falls for 
Anderson, and Chelsea Field (An- 


: gel Falls) is Bauer's jealous girl- : 
friend, a cop assigned to the case. : 
Gene Church's dialogue sounds : 

: like warmed-over Joe Eszterhas : 

і (You're dealing with some cuckoo : 

i crackpot broad who gets her rocks : 

: off by slicing some guy’s throat : 

: while he’s gettin’ his off!” Field's : 

: partner bellows). Yet Anderson 

i gives her best performance ever, : 

i surpassing even her work as the 

: original Tool Time girl on Home : 

i Improvement. 


SHORTS 


ual serial : 


: Munro's blac 


: Don” Gotti, LOYALTY AND BETRAYAL: 
i THE STORY OF THE AMERICAN MOB 
: (Fox, July 25-26, 8-10 p.m.) casu- 
+ ally mixes clips from gangster 
5 i movies, real-life footage of Mafia 
B MATTHEW MODINE has worked : 
i with some great filmmakers in his ; Nostra ceremonies (the “blood 
i time (Stanley Kubrick, Robert Alt- į 
i man, Jonathan Demme), but judg- : 1 
i ing from his directorial debut, : ically by Ron Silver (Wiseguy), con- + 
i Smoking, which airs as part of į tains the occasional well-turned + 
і ALIVE TV: AIR-0-DYNAMIC (PBS, July E 
: 22, check local listings), their talent + 
i hasn't rubbed off. Credited to į 
: “Matthew Avery Modine,” the : 


i dreary 13-minute opus chronicles а : (‘They cut open the torso so hope- : 


few days in the life of a nicotine 
addict (Philip Forman). Modine's : 
attempt to jump on the anti-anti- : 
smoking bandwagon alongside De- : 
nis Leary and Christopher Buckley, : 
Smoking is a soggy butt of a : 
movie. Still, it's less pretentious : 
than Bullethead, the 12 V-minute : 
tale it's paired with, about an East- : 
ern European luger with an aero- : 
dynamically perfect noggin. David : 
and-white fable aims : 
for the avant-garde style of David 
Lynch's Eraserhead and winds up 
evoking unfond memories of Lorne 
Michaels' Coneheads. 


DOCUMENTARIES 


Г AN EPISODIC history of orga- 


nized crime from the gory days of 


: Al Capone and Bugsy Siegel to the 


1992 downfall of John “the Dapper 


figures, and reenactments of Cosa 


oath” is depicted no less than four : 
times). The narration, read emphat- : 


phrase: Capone is described as : 
"the CEO of American pleasure." E 
And interviews with ex-mobsters : 
yield a few compelling anecdotes Е 


ILLUSTRATION BY ROBERT OF MICHIELL 


i las Pileggi's presence as an execu- 


tive producer lends it an air of 
credibility, Loyalty is ultimately 
less entertaining—and less infor- 
mative 
picture. 


WINNER 
OF THE WEEK 


Janeane Garofalo 
HERE ARE FIVE things we learn 


There may yet be life for in PRINCESS DIANA: AN INTIMATE POR- 
SNL: The biting costar TRAIT (Lifetime, July 24, 10-11 
of Reality Bites and The p.m.), a wet kiss narrated drippily 
by Amanda Donohoe: (1) “A people 
Larry Sanders Show z Tees : = 
will join the woeful 
program this fall. 


es with friends at fashionable res- 
taurants and enjoys a good gossip,” 
(2) “She's thoroughly disproved the 
dumb-blond theory,” (3) “Intuitive 
and streetwise, she’s found a niche 
for herself as a world-class commu- 
: nicator,” (4) “Being a monarch is а 
: lonely and demanding role,” (5) 
“It’s tragic to think that one of the 
: world's most beautiful women will 
: be unable to marry again.” If this is 
i “intimate,” wonder what passes for 
: superficial. 


CHOICE RERUNS 


Í LONG BEFORE she became Phil 
: Donahue's better half, Marlo Thom- 
: as was THAT GIRL (E/, July 18-22, 
: 4:30-5 p.m.), an aspiring New York 
і City actress in the 1966-71 series 
+ that paved the way for such single- 
: woman sitcoms as The Mary Tyler 
: Moore Show and Murphy Brown. 


LOSER 
OF THE WEEK 


Melanie Hutsell 


ing with Thomas' Ann Marie taking 


Another hopeful sign 
for SNL: The Woman of 
a Thousand Faces—all 
of them the same— 
won't be coming back. 


: ker and Rosemary DeCamp). Then 


i sexually harassed by a Colonel 


than Martin Scorsese's : 


person, [Diana] has regular lunch- : 


Е! will air a week of episodes, start- : 


her boyfriend, Donald (Ted Bessel), : 
i home to meet her folks (Lew Par- : 


we see how Ann and Donald first : 
met (July 19). Ann wears a bor- : 
rowed fur to a swanky party (July : 
20), then a chicken suit when she's ` 


* fully it wouldn't float, which was 
: Jimmy's mistake. He was still in the : 
: learning stages in them days"). : 
і While GoodFellas cowriter Nicho- 


: Sanders-like figure played by Slim : 
Pickens (July 21). Finally, make : 
room for Daddy: Marlo's pop, Dan- : 
: ny Thomas, makes a cameo appear- : 


: ance їп а church. 


SOUND BITES 


“Pp HUG vou, bu have rt 3.0. and 
you'd die." —bad boy Puck, ma SORT us 71 


shoe оне USA 


— Тот Hanks to David Letterman on how his а 
career gets too much notice now hat he’ es won а an num 


“AS YOU KNOW, hakuna таша АБЕ * 


‘I wish I had a piece of this movie.” —Nathan Lane, the 
voice of meerkat Timon in The Lion King, to Jay Leno 


*How WOULD you expect us to celebrate it— 
‘Who cares, we never wanted that continent anyway?" 
— Brit Patrick Stewart on why England 
doesn't mark the Fourth of July, on Late Show 


THE RATINGS 


THE ABC kidcom Sister, Sister 
(starring identical twins Tia and 
Tamera Mowry) didn’t find a spot 
on the network’s fall schedule, 
but new episodes are flourishing 
on Tuesday nights after Full 
House reruns. Sister returned on 
June 28 in a 20th-place tie with 
House, then leapfrogged its lead- 
in on July 5 (see top chart), fin- LN. 
ishing 11th, just ahead of House. TEEN TEAM: Sister's Tia 
АВС has ordered 13 additional and Tamera Mowry 
episodes of Sister, which will re- 
turn at midseason. Meanwhile, CBS' new Saturday sit- 
com Muddling Through, a vehicle for Nurses’ Stephanie 
Hodge, had a less-than-middling debut on July 9, placing 
62nd. At least it's doing better than Fox's critically ac- 
claimed cop comedy, Bakersfield P.D., which resurfaced 
on July 7 in an 86th-place tie with the network's soon-to- 
vanish UFO “reality” show, Encounters. 


ооу о uou 


veas TOP 15, JULY 4—10 ми 


24.9 HOME IMPROVEMENT (R) ABC, Wednesday, 9 p.m... 
223 GRACE UNDER FIRE (В) ABC, Wednesday, 9:30 p.m... 
21.0 FRASIER (R) NBC, Thursday, 9:30 p.m.. 
20.9 SEINFELD (В) NBC, Thursday, 9 p.m..... 
60 MINUTES CBS, Sunday, ? p.m... 
20.0 ROSEANNE (В) ABC, Tuesday, 9 p.m. . 
19.7 COACH (R) ABC, Tuesday, 9:30 p.m 
18.5 20/20 ABC, Friday, 10 p.m. 

Л MURDER, SHE WROTE (R) CBS, Sunday. 8 p.m. 
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6 PRIMETIME LIVE ABC, Thursday, 10 p.m... 
.З SISTER, SISTER ABC, Tuesday, 8:30 p.m... 
5 
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FULL HOUSE (R) ABC, Tuesday, 8 p.m... 
STEP BY STEP (R) ABC, Friday, 9 p.m. . 
15.4 WINGS (В) NBC, Thursday, 8:30 p.m. 

.2. MOVIE: IN A CHILD'S NAME, PART ONE "m CBS, Perd 9 p.m. .— 
15.2 WALKER, TEXAS RANGER (R) CBS, Saturday, 10 p.M s.s.s: — 


E: 
с 
а 


E 
a 
I] 


TOP 15, JUNE 27-JULY 3 


26.0 HOME IMPROVEMENT (R) ABC, Wednesday, 9 p.m. ..... 
24.8 GRACE UNDER FIRE (R) ABC, Wednesday, 9:30 p.m. 
20.8 FRASIER (В) NBC, Thursday, 9:30 p.m..................... 
SEINFELD (R) NBC, Thursday, 9 p-m- 
184 ROSEANNE (R) ABC, Tuesday, 9 p.m. 
17.3 COACH (R) ABC, Tuesday, 9:30 p.m... 
17.3 DATELINE NBC NBC, Thursday, 10 p.m. 
17.3 20/20 ABC, Friday, 10 p.m. susu = 

9 15.6 MURPHY BROWN (R) CBS, Monday, 9 p.m... 
10 15.3 TURNING POINT ABC, Wednesday, 10 p.m... 
11 15.1 WINGS (R) NBC, Thursday, 8:30 p.m. ... У 
12 15.0 60 MINUTES CBS, Sunday, 7 p.m. 11 
13 14.9 MURDER, SHE WROTE (R) CBS, Sunday, 8 p.m. «el 
14 145 MOVIE: GLORY CBS, Sunday, 9 p.m. ...... 
145 LOVE & WAR (R) CBS, Monday, 9:30 p.m... 


“IN MILLIONS (R) RERUN 
SOURCE: NIELSEN MEDIA RESEARCH. 
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TheRebel’s Spell 


‘Boulevard of Broken Dreams, a biography of James Dean, unravels the actor's mystique- 


from his sexual ambiguity to his angs{-inspired cult phenomenon. BY L.S. KLEPP 


HIS GLORIFYING of Dean 
is all wrong," Marlon Bran- 
do told Truman Capote in 
1957 for a New Yorker ar- 
ticle. He went on to say 
that Dean *wasn't a hero" 
but “a lost boy trying to 
find himself.” All wrong or : 
not, the glorifying of 
James Dean hasn't lost any momentum. 
The crash of his speeding Porsche on 
Sept. 30, 1955, when he was only 24, be- 
gan a process of canonization, a quick 
transition from actor to icon. It anchored 
the legend in lost promise, tragedy, and 
even martyrdom, always a good career : 
move for a saint. And it left intact the : 
image of Dean preserved in the three : 
movies he made—Last of Eden, Rebel : 
Without a. Cause, and Giant. In those : 
movies, Dean dominates the screen with 
a strange, unassertive, brooding adoles- : 
cent magnetism. Brando was right and : 
wrong. It's precisely the lost-boyishness : 
that accounts for the glorifying. Dean, : | 
who wanted to know Brando but didn’t, : 
was in his debt both as actor and as : 
symbol of estrangement. But Dean is : 
poetry to Brando’s prose, ethereal : 
where Brando is earthy. i 
Dean has something in common with : 
another icon, J.D. Salinger’s lost-boy anti- Е 
hero Holden Caulfield. There's something : 
radically innocent and unworldly in his : 
defiant and painfully vulnerable sensitiv- : 
ity. It's the aura of purity in Dean's : 
screen presence that condensed after his : 
death into a halo, and has made him the : 
object of a quasireligious cult. 2 
Some of the most intriguing pages in : 
BOULEVARD OF BROKEN DREAMS: THE LIFE, : 
TIMES, AND LEGEND OF JAMES DEAN : 
(Viking, $22.95), Paul Alexander’s i GREASED LIGHTNING: 
steamy and soggy biography, are about : Dean's antiheroism (during 
the rituals of the cult, or Deaners, as Í the filming of Giant in 1955) 
the most devout fans call themselves: ЖЕШ ЕЕЕ ЩИ 
scores of fan clubs throughout North : 


Teo eee. 1.95954 


America and Europe; hordes of pil- 
grims descending on Fairmount, Ind., 
Dean’s hometown and burial place; pil- 
grims caught in the act of trying to 
sleep, hold séances, or make love on the 
grave; memorial sculptures, tattoos, and 
ashtrays; suicide pacts on the anniver- 
sary of his death; testimonials of mysti- 
cal communion (“His spirit is in all of 
us”); and, of course, rumors that he’s still 
alive somewhere. Dreams could serve as 
a skeptic’s textbook on how little spiri- 
tual capital it takes to initiate a religion. 
Alexander is better at describing the 
Dean phenomenon than explaining it. 
Much of the book is devoted to Dean’s 
sex life, apparently mostly homosexual. 
The author has been diligent tracking 
: down the evidence, which points to se- 
duction by a Methodist minister in 
Fairmount when Dean was a teenager 
: and numerous affairs with older men 
who advanced his career and assorted 
younger men. Alexander concedes that 


|: Dean also had affairs with women, but : 
|: he discounts them, including the signif- 

|| : ieance of the actress Pier Angeli, who : 
; in the standard Dean legend crushed : 
; him by marrying Vie Damone, as Dean i 
i gunned his motorcycle across the street : 


: from the church. 
Alexander wants Dean gay, not bisex- 


| 1 ual, and insists that the necessity of con- : 
i cealing his sexuality was both tragic and i 
|; a source of his ambiguous appeal оп 
i Screen. But he isn't convincing on these : 
i points, and he spends most of the book : 


: getting carried away. Out of interviews 
i or his own imagination, he has conjured 


: ulousness that has more to do with 


i his mother died when he was 9, and his 


| | prose goes limp with vicarious self-pity. | 

i To this he adds a cliché-ridden account of : 
i the '50s, which raises the wrong ques- : 
і tions (without answering them) about : 


i Dean's cultural significance. In the '50s, 


і the postwar culture began to make room i 
; for adolescents to express, celebrate, or : 
wallow in the alienation that they had al- : 
ways felt for the adult world, and Dean, a i 
sensitive and reckless archetype of eter- : 
nal youth, compellingly completed the i 
pattern. The fascination can be felt even į 


in this skewed book. G 


: ishly appointed bath, does little to re- 
i pornography than biography, and when : 
: dealing with Dean's unhappy family life— į 


Blood Pressure 


Murder is relative in Steve 
Martinis ‘Undue Influence’ 
HOM THE GODS would de- 


stroy, they first send to law 
school. Or so one would imag- 


ine from the recent spate of { 
down-and-dirty courtroom : 
i thrillers written by attorneys that tend : 
to make the inner workings of the Amer- : 
ican criminal justice system resemble the : 
: inner circles of Dante's Hell. Steve Marti- : 


ni's shrewd, engaging UNDUE INFLUENCE 


flashier trophy wife to death in her lav- 


deem the honor of the legal profession. 
To begin with, if anyone deserved 


BOOKED: Martin's protag- 
onist, Paul Madriani, returns 
in a complicated murder trial 


to steal another woman's 
husband, she'd next con- 
Spired with the rat to seek 
custody of his children. 
Exactly why, however, 
isn't immediately clear to 
Laurel Vega's defense at- 
torney (and former broth- 
er-in-law) Paul Madri- 
ani—the protagonist of 
the author's earlier novels 
Prime Witness and Com- 
pelling Evidence. The 
flashy 26-year-old victim 
hardly seemed the mom- 
my type. “But then most legal family dis- 


: putes," Madriani tells us in the engaging- 


ly cynical tone that animates the novel, 
“are more a matter of venom than rea- 


son." Just about the only thing Madriani 
: can be sure of is that his client is telling 


him less than the whole truth. Why, how- 
ever, he can't begin to guess, and isn't 


i certain he wants to. The deeper he digs, 


the more obscure the evidence looks. And 
if the accused has a credibility problem, 
so does everybody else involved with the 
case. In this novel, simple truth and jus- 
tice are just about the last thing on any- 
body's mind. 

As a stylist, Martini—once a trial 


i lawyer—has a weakness for legalisms and 
(Putnam, $22.95), depicting the trial of : 
: a crooked, philandering state legislator's 
i i ex-wife for shooting his younger and 
} up pages of sexual episodes with a metic- : 


clichés. “Time,” he writes, “is a fungible 
commodity.” What’s more, “a picture is 
vorth a ream of words.” Some plot twists 
von't be all that surprising to readers 
who are paying attention. But when it 


: comes to a complex, riveting tale and nit- 
: ty-gritty courtroom drama, Undue Influ- 
i killing, it was Melanie Vega. Not content : 
i father was cold and literally distant—his : 


ence will do just fine. В+ —Gene Lyons 


BEACH-BLANKET BOOKS 


* THE LIFE OF THE PARTY Christopher Ogden (Little, Brown, $24.95) 
A maliciously entertaining bio of world-class hostess and U.S. am- 
bassador to France Pamela Digby Churchill Hayward Harriman. 


Ф LOVERS Judith Krantz (Crown, $23) This ad-biz saga may not ` 
be first-class Krantz glitz, but we'll take what we can get—a de | 4 
rigueur accessory on the sand this season. 


* VIRTUAL LIGHT William Gibson (Bantam, $5.99) Hig 
meets lowlifes in this thrilling cyber caper ‹ 
Е, set in 2005 ( Cal 


BOOK EDITORS ON THE SCREEN 


WORD PLAYERS 


JACK NICHOLSON'S hair-raising portrayal of book editor Will Randall in Wolf 
prompted us to take a look at a few other recent literary creatures portrayed on 
the large and small screen. These professionals can not only edit (though we al- 
most never see them do this), they can also (a) outrun deer, (b) work wonders 
with a knife, and (c) eat massive handfuls of Jujyfruits at once. What writer 
wouldn’t put his or her work in their hands? —Kate Meyers 


* MOVIE: Wolf * CHARACTER: Jack Nicholson is 
Will Randall, early 50s, married. € JOB PROFILE: 
Respected editor of literary works, heads MacLeish 
House. € STYLE: Shabby literary chic. Well-worn 
Sports jackets, pocket hankie. € TYPICAL DIALOGUE: 
"Instead of art, we have pop culture." € SPECIAL 
SKILLS: Excellent vertical leap, olfactory genius, 
passable Sy Sperling imitation. 
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Ф MOVIE: Sliver Ф CHARACTER: Sharon Stone is 
Carly Norris, 35, divorced. + JOB PROFILE: Spe- 
cializes in tell-all bios. Supposedly at work on a 
James Dean book. STYLE: Classy, sexy, designer 
wear in neutral tones. Ф TYPICAL DIALOGUE: “I 
don’t need a date. I need a relationship." € SPE- 
CIAL SKILLS: Able to remove own underwear while 
dining. Knows how to enjoy a bath. 


| 
4 
MINNJL INNYZNS 


MPTYPA 


Close is Alex Forrest, 36, single. € JOB PROFILE: 
| Editor at Robbins & Hart. Seen at a meeting, but 
never shown anywhere near a book. € STYLE: 
| | Slutty corporate. Heavy eyeliner, lots of low-cut 
| | black and white. € TYPICAL DIALOGUE: “Т just want 


to be a part of your life." € SPECIAL SKILLS: Great 
with a Ginsu. Good cook, especially rabbit. 

Ф TELEVISION SERIES: Seinfeld CHARACTER: Ju- 
lia Louis-Dreyfuss is Elaine Benes, 30s, single. 
@ JOB PROFILE: Works at Pendant Publishing. 
Hasn't edited many books yet. € STYLE: Loose-fit- 
ting vintage wear; frequently chewing. € TYPICAL 
DIALOGUE: “Get out!” and “Jerrr--ee.” € SPECIAL 
SKILLS: Claims to have a 145 IQ. Wields a mean 
cherry Binaca for self-defense. 


ansaın ONID 


€ TELEVISION SERIES: Dream On € CHARACTER: 
Brian Benben is Martin Tupper, 39, divorced. 
€ JOB PROFILE: Senior editor, Whitestone Publish- 
ing. € STYLE: Italian suits. € TYPICAL DIALOGUE: “1 
refuse to work here for one penny less than 15 
percent below what I was making before." € SPE- 
CIAL SKILLS: Encyclopedic recall of old movies and 
150s TV. Recovers quickly from failed affairs. 


The Original 
Melon Liqueur.. 


BEFORE YOU CELEBRATE, DESIGNATE 
For a free drink recipe booklet call 1-800-336-3783 
Midori Melon liqueur. 21% Alc /Vol Imported by 
E ternational Corp , New York, NY 61994 
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NONFICTION 


THE BALLROOM DANCE PACK Walter 


Laird (Dorling Kindersley, $ } 
Heat wave got you feeling lethar- 
gic? Here’s something to make you 
kick up your heels: Ex—pro dancer 


Will Laird's wonderfully kitschy £ 
: multimedia ballroom dance tutor— 
: complete with guidebook, CD, in- 
struction cards, and shoe stencils. : 
“Ballroom dancing : 
accord- : 
: ing to Laird.) The kit’s four- : 
і pronged assault should have even : 
: die-hard clodhoppers dancing in : 
i the aisles. And, in true '90s fashion, 
і you don't need a partner to learn į 
: your half of each of the six dances, 
i including the waltz, quickstep, and į 
: rumba. Just copy each step of the : 
: book's frighteningly well-groomed : 
? models, and it'll be *cha-cha-cha" in 
i no time. B+ 


teaches the social graces,” 


THE MIND BEHIND 


: Maybank with, “ 
: bitten by a brown recluse. 


—Erica Kornberg + 


SPANDEX BALLET: А couple glides through some samba moves In the guldebook for The Ballroom Dance Pack 


: WESTWARD WHOA: IN THE WAKE OF 
: LEWIS AND CLARK W. Hodding Carter 


(Simon & Schuster, $21) Carter 
wakes traveling companion Preston 
I think I’ve been 


ton answers, “I hope you die.” 


That’s how the whole trip goes : 


when two friends retrace Lewis 
and Clark’s Missouri-to-Oregon 


trail the modern way—by boat, : 


car, horse, foot, and hitchhiking. 


: (Carter frets that one driver 


“might be a mass murderer.... This 


: truck bed is immaculate. He prob- 


ably just cleaned all the blood 


out.”) The memoir is one-fifth : 


wildlife studies, while the rest is a 


: animal droppings; 


” Pres- : 


: Collins, 


measures, тий and collects 
a thoughtfully 
annotated trail map marks Pres- 


your mother. A —Kate Wilson 


gritty, rough-edged memoir. Nor- 
ma McCorvey was a 21-year-old 


drifter with a drug and alcohol 
problem when she found herself 


: pregnant а third time. Her search 
ton’s first diarrhea attack; and Pre- : 
ston even breaks his ribs in Mon- : 
tana while getting even with : 
flatulent horses. It's Animal House = 
on a nature hike, and the only рег- : 
son who won't think it's funny is : 


for an abortion led to two young 
lawyers, Sarah Weddington and 
Linda Coffee, who needed a plain- 
tiff to challenge the Texas law 
banning abortions. McCorvey’s 
role from that point was nominal: 


: She learned of the victory in a 
і newspaper article, months after 
I AM ROE: MY LIFE, ROE V. WADE, AND : 
і FREEDOM OF CHOICE Norma McCor- : up for adoption. There emerges а 
: vey with Andy Meisler (Harper- : 
$23) The anonymous : 
: plaintiff in the groundbreaking : 
1973 Supreme Court abortion E 
: rights case tells her story in this : 
i charmingly wide-eyed appreciation : 
of lower alimentary canals: Carter : 


her baby had been born and given 


tragic juxtaposition between Mc- 
Corvey's thwarted life and Wed- 
dington's, whose expensive Mexi- 
can abortion in 1967 enabled her 
to finish law school, and whose 


: role in Roe brought fame. It's a 
: comparison that highlights the dis- 


‘THE ROACHES HAVE NO KING” 


ABUG'S-EYE VIEW OF THE WORLD 


DANIEL EVAN WEISS, author of The 
Roaches Have No King (Serpent’s 
Tail/High Risk Books, $10.99), could have 
picked virtually any restaurant in which 
to talk about his just-published novel, 
which is narrated by a cockroach and 
set in a roach-infested Manhattan 
apartment. He chose a bustling New 


York City diner. 


“This is the roach equivalent 
of the Algonquin roundtable,” 
Weiss quips, as a tiny "instar"—a 
roach still in the early growth 
stages—investigates Weiss' yellow 
plastic water glass. A nearly MEI ~ 


often mordant satire about the urban condition,” de- 
. scribes life among a particularly well-read colony of 
Blattella germanica. The narrator, named Numbers, 
spent his first days eating through the Bible. Among 
his brethren is Columbo, who came of age inside the 
Columbia Encyclopedia. For his part, Weiss de- 
voured books on roach biology while 
“aw writing the novel. His research came 
in handy for the roach sex scenes, 
which involve a hefty supply of phero- 
mones and foolproof, interlocking parts. 
“There’s no romance,” says Weiss, 
“so there are no broken hearts.” 
The author had less sympathy 


: ШЕИ 4 ERE РУз E E 


for his human subjects. Every: per 


finger squash-and-dispose е At ae however, © 
he prefers boric acid. “They can’t adapt to it,” says the 40- : 
year-old Upper West Sider. i 
Weiss knows all about roaches. His novel, which The New : 
“© кгр ин Review recently praised as “ап. appealing, ; Е 
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ILLUSTRATION BY PAUL CORIO 


advantages of poor and disenfran- 
abortion rights 
—Rhonda Johnson 


FICTION 


THE BIRD ARTIST Howard Norman 
(Farrar, 


chised women in the 
debate. B 


Straus & Giroux, $20) 
The story of a murderer who lives 
happily ever after. If the whole 
plot of this tale of adultery, suicide, 
and love were taken away, 90 per 
cent of the book would remain: a 
rambling, gentle portrait of a tiny 
Newfoundland town in 1911. Like 
a tidal wave that never hits shore, 
the book’s terrifying violence nev- 
er quite lands in the foreground 


WINNERS 
OF THE WEEK 


David Milch 
and Bill (lark 


The cocreator and a 
consultant, respectively, 
of TV’s NYPD Blue are 
getting a $500,000-plus 
advance for a book about 
the real-life cop cases on 
which the show is based. 


EVEN BIGGER 
WINNER 
OF THE WEEK 


Marlo Morgan 
This grandma is cooking 
with HarperCollins. 
After reportedly beating 
out Bantam Books, the 
publisher paid Morgan 
about $1.7 million for 
Mutant Message Down 
Under, her New Agey 
first novel. The book, 
self-published in 1991, 
had already sold more 
than 275,000 copies 
without Harper's help. 


And though the foreground is rich 
with engrossing descriptions and 
unique characterizations, like the 
elder 
plants with milk, nothing would 
turn out differently had she used 
water, or even if the lead character 
drew dogs instead of birds—or 
tist at all. Though Nor- 
man's far {неги prose has the 
muscular grace of some of the best 
Southern writers, like Reynolds 
Price or John Ehle, he just hasn't 
churned up a mesmerizing yarn. 
Too much of this seaside chronicle 
treads water. B- —D.A. Ball 


woman who waters her 


wasn't an ar’ 


LAST GO ROUND Ken Kesey with Ken 
Babbs (Viking, $21.95) When Ken 
Kesey, that Beat hero of the '60s 
and '70s, was a teen, his father told 
him a story about three cowboys 
and a 1911 rodeo in Oregon. Now, 
along with his collaborator (the au- 
thor of the Beat chronicle On the 
Bus), Kesey has re-created the tale. 
Actually, he has made up most of it: 
“The best way to summon up these 
spirits is not by combing through 
the musty archives, but by study- 
ing the shadows they still cast 
across the years." The spirits are 
George Fletcher, a black man with 
an incredible grin, a boundless good 
nature, and a handmade barrel in 
his home; Jackson Sundown, a Na- 
tive American with a taciturn mien 
and perfect grooming; and Johna- 
than E. Lee Spain, a know-nothing 
kid just out of Tennessee. The 


three meet while hopping a train 


to the rodeo. Once they arrive, 
Buffalo Bill Cody makes an ap- 


pearance, as do fictional and not- : 
: so-fictional individuals, and ulti- : 


mately Fletcher, Sundown, and 
Spain face off in a quest for the bull- 
riding crown. It's a breezy kind of 


: book; it makes no deep philosophi- 
: cal claims on its reader; it doesn't 


challenge. And its light touch 


makes going along for the ride : 


easy. Be — Vanessa V. Friedman 


RATTLEBONE Maxine Clair (Farrar, 
Straus and Giroux, $19) Clair's fic- 


i tion debut leaps and hums like fine : 
: gospel harmony, heralding the ar- : 
Е rival of a distinctive 2 
i voice. These interrelated short sto- 


ries are set in fictional Rattlebone, 


Kan., a vibrant, close-knit African- : 
American community, just as the : 
і 1950s Brown v. Board of Education : 
: school desegregation case is being : 
i played out across the river in Tope- į 
: Ка. The best pieces are narrated by : 
і young Irene Wilson, growing up : 
i confident but naive in a town de- : 
і void of whites, falling in love with : 
i the boy who sells eggs, and wit- : 
і nessing the dissolution of her par- : 
i ents’ marriage. Other voices join } 
i Irene's to depict a community and : 

its way of life so vividly that finish- : 
і ing this book is sure to leave you : 
: homesick. A 


new literary : 


—RJ i 


BEST-SELLERS 


THE BOYS OF SUMMER 


WHERE’D YOU GO, women readers? 
Suddenly, the mass-market paperback 
list is bristling with ostensibly male-ori- 
ented thrillers, providing enough crooks, 
spies, murder, and mayhem to keep a 


whole army happy. The first six authors 
in this testosterone-rich lineup: Tom } 
Clancy, Michael Crichton, Scott Turow, | 


John le Carré, John Grisham, and Car] 

Hiaasen, with new kid on the block Scott Smith at No. 7 
and old hand Robert Ludlum at No. 10. So where are the 
fat, old-fashioned romance paperbacks everyone associ- 
ates with summertime? There’s nary a Danielle Steel nor 
a Barbara Taylor Bradford in sight. Guess the guys are 
finally demanding equal beach time. 


FICTION "irt 
THE CHAMBER John Grisham, Doubleday, $25. 
THE CELESTINE PROPHECY James Redfield, Warner 
THE GROSSING Cormac McCarthy, Knopf, $23. 
THE ALIENIST Caleb Carr, Random House, $22............ 
THE WATERWORKS E.L. Doctorow, Random House, $2: 


THE BRIDGES OF MADISON COUNTY 
Robert James Waller, Warner, $16.95 .. 


INCA GOLD Clive Cussler, Simon & Schuster, 325 ..... 

REMEMBER ME Mary Higgins Clark, Simon & Schuster, $23.50 

BLACK BETTY Walter Mosley, Norton, $19.95... E 
10 DOWNTOWN Anne Rivers Siddons, HarperCollins, $24 


[E m oa 


NONFICTION 


IN THE KITCHEN WITH ROSIE Rosie Daley, Knopf, $15.95. 
2 THE AGENDA Bob Woodward, Simon & Schuster, $25 . 


3 MEN ARE FROM MARS, WOMEN ARE FROM VENUS 
John Gray, Ph.D., HarperCollins, $23 .. 


EMBRACED BY THE LIGHT Betty J. Eadie, Gold | Leaf P. Press, $16.95 ..59 


5 THE BOOK OF VIRTUES: A TREASURY ОЕ GREAT MORAL STORIES 
William J. Bennett, Simon & Schuster, $27.50... 28 


6 D-DAY, JUNE 6, 1944 
Stephen E. Ambrose, Simon & Schuster, $30... 


T MAGIC EYE И Thomas Baccei, Andrews & McMeel, $12.95 
8 MAGIC EYE Thomas Baccei, Andrews & McMeel, $12.95... 


9 MIDNIGHT IN THE GARDEN OF GOOD AND EVIL 
John Berendt, Random House, $2. 


10 STANDING FIRM Dan Quayle, HarperCollins/Zondervan, $35 ............. 9 
MASS-MARKET PAPERBACKS 
1 WITHOUT REMORSE Tom Clancy, Berkley, $6.99... З 


ю 


А CASE OF NEED 
Michael Crichton writing as Jeffery Hudson, Signet, $6.99. 
PLEADING GUILTY Scott Turow, Warner, 86.99... 
THE NIGHT MANAGER John le Carré, Ballantine, $6.99.......................... 4 
THE CLIENT John Grisham, Dell, $6.99... 
STRIP TEASE Cari Hiaasen, Warner V 7 
A SIMPLE PLAN Scott Smith, St. Martin's, $5.99... 


STAR WARS: DARK APPRENTICE 
Kevin J. Anderson, Bantam, $5.99.................. 


9 PLL ВЕ SEEING YOU Mary Higgins Clark, Pocket Books, $6.50.........]3 
10 THE SCORPIO ILLUSION Robert Ludlum, Bantam, $6.99 


SOURCE; PUBLISHERS WEEKLY 
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That ‘Voodoo’ They 


Got Rolling Stones if you want it! To commemorate their ‘Voodoo Lounge,’ we present an 
all-Stones section! Fifteen reviews! And a chat with Mick and Keith—sort of! 


YES, THEY’RE BACK: The Rolling 
Stones have returned after five years 


with а new album, Voodoo Lounge, the : 


first fruits of their $45 million contract 
with Virgin Records. In the past, a new 
Stones record was a certified Event in 
rock & roll. But how does Voodoo Lounge 
fit into this era of grunge, acid jazz, hip- 
hop bebop, and pop divas? To confront 
these and other vital questions, we decid- 
ed to get our ya-ya’s out by devoting 
every inch of space in this section to this 


bound-to-be-debated album, with reviews : 


by music critic David Browne, critics-at- 
large Greg Sandow and Ken Tucker, and 
our usual gang of contributors. (We've 


asked them to divulge their ages to see if : 
the generation gap still exists.) Read on 


to see how those dice still tumble. 


HEN WE last saw 
the Rolling Stones 
appeared to be vic- 
tims of the same 


numerous former 
band members and 
past girlfriends. 
Steel Wheels was the most 
tired studio album 
they’d ever made, 

and its accompany- 
ing tour in 1989— 
complete with 

souvenirs like col- 


firmed them as job- 
related ennui incar- 
nate. Had they finally 
given in to their most 
cynical tendencies, and 
was the only logical so- 
lution to embalm them 
in the Rock and Roll 
Hall of Fame? 


their weathered faces, № ^ 


malaise that's claimed : 


And yet it's difficult to despise the 
Stones. At a time when peers like Ме- 
Cartney and Clapton have settled for 
roles as professorial dullards, the Stones 
are still their unapologetic raunchy 
selves, even if by calculated design. On 
VOODOO LOUNGE (Virgin), Mick Jagger, 
his voice deeper and rangier than ever, 
tosses off enough expletives to merit a 


parental-advisory warning sticker. Gui- 
: tar solos sound as if they were con- 


ceived on the spot; songs crash 
to a close. When 
Jagger's and Keith 
Richards' voices 


join 
M 
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together, they sound like aging tomcats 
reuniting for a back-alley serenade. If 
Jon Bon Jovi sang a silly chorus like 
“Hey, hey/You got me rocking,” we 
would burst out laughing. But when 
that dunderheaded phrase slides out of 
Jagger's throat, it reeks of lust, fear, de- 
sire, and anger, just like old times. 

Of course, these aren't old times, but 
for whatever it's worth, Voodoo Lownge 
is the Stones' crispest work since that 
late-in-the-game home 


run, Tattoo You, some 13 years ago. First 
off, Jagger and Richards have actually 
written songs, rather than mantras. 
(While making the album in Ireland, the 
duo were actually seen cavorting togeth- 
er like friends, with no handlers or body- 
guards in sight, and the results of that ca- 
maraderie are evident.) Don Was, who 
coproduced the record with the band, has 
made a second career of adding radio- 
friendly touches to vets like Bonnie Raitt. 
He hasn’t done precisely the same for the 
Stones—the group is far too ornery to be 


manhandled in the studio—yet his touch- 
es, such as clearly showcasing a harpsi- 
chord here or an acoustic guitar there, 
help wipe away the corrosion that has 
caked the band’s last few albums. 

Most of it, anyway: The rockers on 
Voodoo Lownge—like the single “Love Is 
Strong"—Aare standard late-period cock- 
and-bull Stones, and their idea of a new 
twist seems to be “Brand New Car,” an 
auto-as-woman snickerer of the kind 
Bruce Springsteen stopped writing once 
he hit 40. Sticking to grizzled- 


“T have never found a 
woman so hot," the 
lyries tell us next to 


is going on in their 


tonk. Neither 


ten with a football stadium in mind, and 
they're all the better for it. 

Naturally, little of this ultimately 
matters, since the Stones themselves 
are no longer on the cutting edge of 
anything other than high income-tax 
brackets. In the ever-churning world of 
rock & roll, they stand as the last ves- 
tige of the old-guard world of white 
male empowerment, Chuck Berry riffs, 
and concerts as stadium rallies. There 


their establishment status than the tes- 
timony of one of their business man- 
agers—on the side of Ticketmaster!— 
at the recent Congressional hearing 
into Pearl Jam’s complaint against the 
ticket monopoly. Yet as it meanders 
along, Voodoo Lounge brings back the 
old witcheraft in fitful, satisfying 
spurts. It's not voodoo, but it isn't a 
lounge act, either—and sometimes, as 
these guys used to say, you just get 


Lothario sentiments like : 


nothing about what : 


fiftysomething heads; : 
Jagger's guarded ad- : 
missions of being jealous of : 
all the *New Faces" around : 
him are the closest : 
things to a confes- : 
sional. At least : 
the band has re- : 
claimed a sense : 
of grace that's : 
been absent : 
from their : 
music since : 
Tattoo Yows : 
“Waiting on : 
a Friend.” : 
“Out of Tears” : 
sounds like “Lady : 
Jane” at her 30th : 
high school reunion, : 
while “The Worst,” : 
one of Richards’ two : 
lead vocals, is a woozy, : 
but quite lovely, honky- : 
song : 
seems to have been writ- | 


ILLUSTRATION BY PHILIP BURKE 


may have been no better metaphor for 


THE LIFE OF A STONES TRIBUTE BAND 


REPAINT IT BLACK 


FOR THOSE Rolling Stones fans shut out of the band's Voodoo Lounge tour by 
$50-tops ticket prices and traveling distances, Sticky Fingers are the next best 
thing to being there. One of several Stones tribute bands around the country, the 
New Jersey- and Massachusetts-based Sticky Fingers serve up a full menu of 
Jagger-Richards anthems and don appropriately form-fitting costumes from each 
phase of the Stones' 30-year career. (The group even incorporated a few Voodoo 
Lounge songs into its live act before the Stones did.) And in singer Glen Carroll, 
34, and guitarist Gar 
Francis, 38, the group 
offers dead-on Mick 
and Keith look- and 
sound-alikes. 

*Each time I go to 
the hairstylist, I bring 
a photograph of Mick 
for him to copy," ex- 
plains a very serious 
Carroll. *This is not 
about getting our hair 
cut the way we want 
to. This is business." 

And a lucrative busi- 
ness at that. On their 
summer tour of the 
Eastern seaboard, 
Sticky Fingers will 
play three to four nights a week and, according to Carroll, *earn up to $10,000 
on a good night. I’m not bragging, but I’m wearing a real Rolex and I’m dri- 
ving a Porsche 911 Carrera, and this is all I do. I'm basically a materialistic 
guy, like Mick." Granted, Carroll hasn't actually met Jagger, although Francis 
has had a close encounter of the Stones kind. “I saw Keith walking down the 
street once in Manhattan,” he recalls, “and Patti Hansen was dragging him. I 
said hello, but he was oblivous to everything. Just like you'd picture him. It 
was perfect." 

Unlike members of Beatlemania, who struck out on their own musical ca- 
reers, Sticky Fingers are content being what Carroll considers “the world’s 
greatest rock & roll tribute band." The attendant perks aren't so bad either. 
“Гуе gotten into clubs when people thought I was Keith,” says Francis. “I get 
to go right to the front of the line.” —Robert Seidenberg 


SOME GUYS: Sticky Fingers get down to their own dirty work 


ENTERTAINMENT 


what you need. B —David Browne, 34 


91107917 NYNA лв HAYMDOLOHE 


nem Web 


ad 


52 


WHAT’S AHEAD FOR THE STONES 


STEEL WHEELCHAIRS 


IT 1s July 26, 2003. Mick Jagger sits on the piazza of his French villa, bouncing 
his six-month-old granddaughter, Ruby Tuesday Dando, on his knee as ex- 
wives Bianca and Jerry hold out a large créme-tufted cake. In one breath, Jag- 
ger extinguishes his 60th-birthday candles and rattles, “Here’s to the end. It’s 
been 41 years and, blimey, I w-a-a-a't some satis-faction.” The hunched trio of 
Keith Richards, Charlie Watts, and Ronnie Wood pound their canes in agree- 
ment. And so the retirement of the Rolling Stones finally begins, although that 
won't be the last we hear from them: 


Ф At 65, Michael Philip Jagger is knighted by bonnie King William and is hence- 
forth known as Sir Mick. Apart from ribbon-cutting duties, Sir Mick mostly 
smacks a polo mallet about and hunts foxes both on and off the field. Two years 
later, he forms a transcendental rap (trip-hop) group with children Elizabeth, 
James, and Georgia May called Sir Mick's Lot and the Sticky Fingaz. 
Ф Upon retirement, Charlie Watts abandons his drums and takes up sewing. 
In 2011, Watts, 70, opens a Savile Row tailoring business called "Textiles on 
Main Street" and outfits foppish senior-citizen rockers David Bowie and Eric 
Clapton well into their 80s. € In 2006, Ronnie Wood, 59, reunites with fellow 
spikey-gray-haired mate Rod Stewart, 61, and forms the Wrinkled Faces, al- 
though their first single, “Da Ya Think I'm Sixty?" bombs. They are later booed 
off the stage of Geritollapalooza 2014, as are the Grateful Alive. € Needing cash, 
Bill Wyman, 69, who retired from the band in 1994, resurfaces in 2005 and goes 
on the road with Billy Joel, 56, Willie Nelson, 72, and saxophonist Bill Clinton, 
59, as the Traveling Billburys. He is kicked off the tour when it is revealed he 
has married Candy Smith, 14, the daughter of his ex-wife Mandy Smith—mean- 
ing his ex-wife is now his mother-in-law. € In 2008, at 65, Keith Richards re- 
tires to Norway, where he enters the Betty Fjord Clinic, discovers yoga and 
yogurt, and outlives his mates by reaching 114 in 2057. —Michele Romero 
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Sucking 
Inthe 90s 


You wont find a heart of 


Stone on their new album 


00000 LOUNGE (Virgin) isn’t the 
Rolling Stones; it’s Mick and 
Keith solos melded together. And 
the two men come off as essential- 
ly bored by but politely respectful 
of one another's turf, like anyone else re- 
signed to a marriage that’s cheaper to 
keep intact than to break up. No incarna- 
tion of the Stones has ever sounded so in- 
authentic or insincere, whether vamping 
on blues, camping on country, upchucking 


POP MIAs 


MILK CARTONS 
WE'D LIKE ТО SEE 
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Berry, or regurgitating “As Tears Go Ву” 
(the prototypical Stones ballad, this time 
rendered as “Out of Tears"). Live, the 
world’s greatest shuck-and-jive band will 
probably appear to be reasonably simu- 
lating passion (from the 50-yard line of 
your local football field, anyway). But 
what these voodoo lounge lizards can’t 
fake is heart. As the Stones are now sat- 
isfied to parody rather than top them- 
selves, Voodoo Lounge also answers the 
question about what function Bill Wyman 
(whose bass playing was rarely the high 
point of any mix) actually served: He was 
the critic. C+ —Deborah Frost, 40 


Satisfaction 
Guaranteed 


It's only rock & roll, but you 
cant help but like it 


ELL, WHAT a surprise: The 
Rolling Stones aren’t pretend- 
ing they’re a ’90s band on 
VOODOO LOUNGE (Virgin), but 
they’ve used the freedom of 
90s rock to make a fascinating album. 
Not since the ’60s has the group used so 
many adventurous sounds—the prim 
: ching of a harpsichord, for instance, 
i blending with acoustic guitars in “New 
: Faces” or the snuffling nocturnal chat- 
: ter of “Moon Is Up.” Never, ever, has a 
: Stones song been so sparsely challeng- 
: ing as “Thru and Thru,” in which, more 
: than two minutes after a drumless start, 
: the trembling thread of Keith Richards’ 
: voice is slammed by sudden, massive per- 
: cussion. Yes, some tracks are straight- 
} ahead rockers, in familiar Stones styles, 
i but their lyrics come alive with troubled 
i noir imagery, and their hooks are, by 
i miles, the best from the band since 
: Some Girls, or maybe even Evile on 
i Main St. 
i Voodoo Lounge doesn't say anything 
i important, and the singer—ol’ what's- 
; his-name—sometimes sounds absent- 
: minded, as if he's phoning in his atti- 
i tude. But if an album this tasty got 
i released by any band other than the 
i Stones, we'd be talking about it for the 
i rest of the year. A- —Greg Sandow, 51 
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There's this place in Idaho called Craters of 
the Moon National Monument which is 


а. 


so spacey-looking, you actually feel like 


you're in another world. It's just one of 
the 358 National Park Areas which belong 
to you. For an official guide of your 
very own, call 1-800-285-2448. 
Alsoavailable in bookstores. 


The Complete Guide to America's National Parks. 
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POP/ROCK 


ROLLING STONES Voodoo Lounge (Vir- 
gin) In the '805, the Stones tended 
to play out one mood over the 
course of an album. Here, however, 
producer Don Was doesn't permit 
such self-indulgence; he insists they 
ring fresh on a variety of familiar 


styles. And so, after divesting itself 
of two amusing but generic rockers, 
Voodoo finds its juju in aching re- 
morse (Keith on “The Worst,” Mick 
on “Out of Tears”), rank horniness, 
and tenderness (“Thru and Thru,” : life into routine filler with horns 
the album's triumph). Is the rumble : and harmoniums, but Watts’ 
of Wyman's bass missed? You bet. : drums have never sounded so ster- 
Is Watts still best drummer? : ile.B- —Evelyn McDonnell, 29 
Listen to "Sparks Will Fly" and try 
todenyit.B+ — — Ken Tucker, 40 


servative noses, celebrating stz ES 
ers and sodomy. Too bad the other 
Stones' old tricks don't sound 
50 fresh. Producer Was breathes 


ROLLING STONES Voodoo Lounge (Vir- 
} gin) They're trying to sound like 
INXS or Eric Clapton when they'd 
be better off being Spin Doctors or 
i Sir Mix-A-Lot. “I Go Wild" has 


ROLLING STONES Voodoo Lounge (Vir- 
gin) Mick Jagger is a naughty boy. 
Here, he tweaks liberal and con- 


some nastiness, “ "Brand New Car tains at least three instant classics 
is cute, Keith's "Thru and Thru" is (“You Got Me Rocking," “Out of 
a big, fat dirge, and the singing and Tears," and “Thru and Thru") and a 
the rhythm section still put Smash- couple of sleepers that'll surprise 
ing Pumpkins to shame. But they you in a month or two. Against all 
haven't sounded in tune with the : odds, the old men of rock & roll are 
times since Emotional Rescue т : alive and kicking the hell out of the 
1980, and they're not getting any ` competition, alternative and other- 
younger. B = —Chuck Eddy, 33 


wise. A- —Tom Sinclair, 37 
ROLLING STONES Voodoo Lounge (Vi»- 
gin) No one could mistake this for a 
great Stones record, but at least it's 
Emphasizing 


ROLLING STONES Voodoo Lounge (Vir- 
gin) By turns tart, nasty (Mick's 
lyrics are as sexist as ever), punchy, 
and maudlin, Voodoo Lownge con an ambitious one. 


PRODUCER DON WAS WALKS WITH THE DINOSAURS 


THOSE MOTHERS" LITTLE HELPER 


"I DON'T want to be in the 
Rolling Stones," murmurs a soft- 
voiced Don Was, the halo-haired 
studio wizard whose latest clients 
include the venerable Glimmer 
Twins. “They just need someone 
one step removed from the band 
who's of a simpatico mind-set.” 
As one of the most in-demand 
rock producers around and an es- 
tablished musician in his own 
right, Was (né Fagenson), 41, can 
afford modesty. With Was (Not 
Was)—the now defunct egghead- 


REMIXED EMOTIONS: Was, undercover In the studio 


what it needs!" 

Despite Was' credentials, 
which include producing Bob Dy- 
lan, Paula Abdul, Willie Nelson, 
and the smash Rhythm, Country 
& Blues, and assembling an al- 
ternative supergroup for the 
soundtrack of BackBeat, the 
Stones still needed convincing. 
"The first meeting was a mono- 
logue from Keith, telling me why 
they didn't need a producer," 
Was recalls with a laugh. 

Was—who over the course of 


a 
я 
z 
° 


pop band he formed with child- 


hood friend David Weiss—he made four albums and the i 


1989 hit, “Walk the Dinosaur.” That same year, Was' healer- į 


of-veterans reputation was established with the B-52’s’ Cos- i valued,” he insists. “I don't want to say overpaid, because 


mic Thing and Bonnie Raitt’s Nick of Time. “His vision 1 that would be hari-kiri. Maybe you should view us as pho- 
evolves with the band's vision,” says B-52 Kate Pierson, "He : tographers: We're helping take a picture of these [artists], 


doesn't listen [to a song] and say, ‘I know! I know exactly : but we can't make them photogenic.” —Nisid Hajari 


1994 


six months recorded 30 songs 
with the Stones in L.A., New York, and Dublin—downplays 
his impact. “I think the role of producer may be a little over- 


z PER 
OF THE WEEK 


A Warhol Hunk’s 


As part of Virgin’s 
limited-edition reissues 
of vintage Stones 
albums, a real zipper 
appears on 200,000 
copies of the Sticky 
Fingers CD. Andy 
Warhol, who designed 
the package, never 
divulged the name of 
the model on the cover. 


elaborate ballads, the record often 
recalls their most contemplative 
` period (shades of “Love in Vain,” 
“Lady Jane,” and the like). The 
rockers sound like bad imperson- 


і ations of rip-off bands like Primal : 


Scream, but in the better, slower 


: numbers, Jagger and Richards face 
down age and loneliness in a more : 


i honest way than they have since 


: the early 70s. B. —Jim Farber,35 : 
: when Jagger spits out some chancy 


: ROLLING STONES Voodoo Lounge (Vir- 


і gin) Good news first: Watts’ mas- ` 


: terful grooves endure Wyman's ab- 

sence, and Jagger's juicy mouth 
: harp is а welcome throwback. 
i Drawbacks: a first track that 
і doesn't draw you in, embarrassing 
i lyrics, and too many notes from 


: new bassist Darryl Jones. As usu- = 
i al, the cuts with Keith’s grizzled : 
: lead vocals have more mojo. Not a : 
i great Stones album, but their best : 


: in years—which is monumental in 
: itself. A- 


i ROLLING STONES Voodoo Lounge (Vir 


i gin) The boys don't quite shake, ; 


i rattle, and roll with the same fury 
і they once did, and even Mick's 


; swollen-lipped grow] sounds tame. : 


і But at least four tracks, including 
i Keith's spare “The Worst," are 
i perfect for an Unplugged, and “I 


: Go Wild" is a genuine fist-pumper i 
Í that should play well in concert— ; 


i which is the point of this album, af- 


} ter all. B- —Anderson Jones, 25 : 


; ROLLING STONES Voodoo Lounge (Vir- : 
i gin) Looking through the CD's pho- : 
i tos, Charlie looks like his own i 


grandfather, Keith's an old cocktail 
and Mick learned a trick 
from Dorian Gray. Throughout 
these often tedious odes to sado- 


waitress, 


masochism, group sex, sodomy, 
jugular sucking, and other pastime 
jollies, one question remains: What 
else is new? Only the ballad, *Out of 
Tears," saves this album" 
butt. C- Alanna N 


sorry 
sh, 43 


ROLLING STONES Voodoo Lounge (Vir 
gin) For most of Voodoo Lounge, 
the Stones sound glad to be back 
Charlie's thumping tom-toms pro- 
vide *You Got Me Rocking" with 
the band's customary swagger, and 
Sparks Will Fly" is 


the salacious "S; 


а carnal delight that's sure to piss 
off the PC. Even though a good 
third of the album is a throwaway, 
Voodoo Lounge proves the Stones 
still mix feisty and blue better than 
anyone. B+ —Bob Cannon, 39 
ROLLING STONES Voodoo Lounge (Vir- 
gin) Through the Past, Lightly: 


: These 15 songs touch on various 


stages of the Stones’ career, but 
only two avoid cynicism and/or 
wish-fulfillment. “Sparks Will Fly” 
з the buzzy, rocks-off energy of 
ile, and “New Fa recalls the 


: lace sleeves of the Between the 


Buttons era. That’s it for insights, 


; though: The rest veers from 


creaky stud posturing to the truly 
odd (“Blinded by Rainbows,” 
which may or may not be an an- 
swer song to "Sympathy for the 
Devil”). C+ —Ty Burr, 36 


ROLLING STONES Voodoo Lounge (Vir- 
gin) The Glimmer Twins’ moment 
of truth here is “Sparks Will Fly,” 


lyrics. If he can't make you buy 


it, then all the little devices that : 
: producer Was uses to create ex- 
citement—like dropping out the : 
: bass or drums—won't mean jack, : 
і To his credit, Jagger pulls it off : 
} without trying too hard to sell it. : 
Same goes for the rest of this : 
sometimes uneven, but energetic, = 
album. B+ —James Bernard, 28 : 


; ROLLING STONES Voodoo Lounge (Vir- : 
i gin) What would the best critics : 
—Dimitri Ehrlich, 28 : : 
: like the Black Crowes. Beavis: : 
і Yeah, but I heard Keanu Richards : 
had the blood sucked out of him : 
i and stuff and that he's a vampire : 
i and that's why they have a song : 
E Butt- : 
: head: Whoa! Hey, Beavis, the lead : 
і singer just sang “You make me : 
: hard," and he's like older than our : 
parents! Beavis: [Excitedly] Butt- : 
head! There's like pictures of i 
i skeletons and stuff in this booklet : 
and there's a song about fire! Butt- : 
i head: Hey, do you think Ron Wood : 
has one? Heh, heh...I said wood. : 
; This sucks—I'd rather listen to : 
—MR, 28 | 


say? Butt-head: These dudes sound 


called “Suck on the Jugular.” 


GWAR. Uh, c+. 


THE CHARTS 


WAITING ON A STONE 


WILL THE Rolling Stones’ 
Voodoo Lounge debut in the 
top 10? We'll have to wait un- 
til next week to see. In the 
meantime, the summer dol- 
drums have taken over the 
pop and R&B charts. Little 


movement is seen in either; 
last week's No. 1 albums (the 


Lion King soundtrack and Keith Sweat's Get Up on It) 
hold on to their respective top spots. What activity there 
is on the pop chart can be traced to Soundgarden—whose 
late-winter release, Superunknown, is enjoying a second 
wind thanks to the single (and video) of *Black Hole 
Зип”—апа Alan Jackson, who puts two fresh notches in 
his belt as Who I Am moves up to No. 5. 
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POP ALBUMS 


SOUNDTRACK The Lion King, Walt Disney ...........................«....... 6 
STONE TEMPLE PILOTS Purple, Atlantic 
ACE OF BASE The Sign, Arist 
WARREN G Regulate... The С Funk Era, Violator/RAL 
ALAN JACKSON Who Г Am, Arista.. 
COUNTING CROWS August and Everything After, DGC 
TIM MCGRAW Not a Moment Too Soon, Curb... 
ALL-4-ONE All-4-One, Blitzz/Atlantic.. 
SOUNDGARDEN Superunknown, A&M . 
KEITH SWEAT Get Up on It, Elektra... 2 


R&B ALBUMS 


KEITH SWEAT Get Up on It, Elektra................. a. 2 
DA BRAT Funkdafied, So So Def/Chaos/Columbia..... 
WARREN С Regulate... The С Funk Era, Violator/RAL 
BIG MIKE Somethin’ Serious, Rap-a-Lot/Priority .... 


AALIYAH 
Age Ain't Nothing But a Number, Blackground/Jiv: 


В. KELLY 12 Play, Луе.......... 
SOUNDTRACK Above the Rim, Death Row/Interscope .. 


OUTKAST Souther rmplayalisticodillarieess 
LaFace/Arista =~ 


HEAVY D & THE BOYZ Nuttin’ But as Uptoww/MCA 
PATTI LABELLE Gems, MCA... ent = 


HARD MUSIC ALBUMS 


STONE TEMPLE PILOTS Purple, Atlantic. 
SOUNDGARDEN Superunknown, A&M 
CANDLEBOX Candlebox, Maverick/Sire/Warner Bros, ............... 46 
BEASTIE BOYS 111 Communication, Capitol 
OFFSPRING Smash, Ерїсарһ.......................... 


18 


GREEN DAY Dookie, Кергїге .......................................................... £ 


seee 


SOUNDTRACK The Crow, Interscope/Atlantic 
SMASHING PUMPKINS Siamese Dream, Virgin........... 


NINE INCH NAILS 
The Downward Spiral, Nothing/TVT/Interscope ......................18 


VARIOUS ARTISTS Kiss My Ass, Mercury... eee 


©1994 ВРІ COMMUNICATIONS INC.SOUNDSCAN INC, 


USED WITH PERMISSION FROM BILLBOARD, JULY 23, 1994 


©1994 CONCRETE MARKETING INC/SOUNDSCAN INC.USED WITH. 
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Schlock Corridors 


This summer, the video-store aisles are overflowing with all manner of made-for-video 


movies—the strangest films never coming to a theater near you. BY GLENN KENNY 


IRECT-TO-VIDEO movies 

А get very little respect, and 

| with good reason: Most of 

them rot. But who needs 

respect when you can have 

money? The little cheapies 

dotting the shelves of vid- 

] emporia everywhere are : 

Е hugely successful, mainly : 

just because they’re there—when the ; 

current hits are all out, renters love to ? 

search through the schlock. These are 

the exploitation films of the electronic 

age, covering the action-adventure, hor- 

ror, and erotic-thriller genres, and some- 
times fusing all three. 

Take the queasily nihilistic PSYCHO 
COP 2 (1994, Columbia TriStar, R, priced 
for rental), a good (well, not good good) : | 
example of the direct-to-vid hybrid. Em- ` № 
ploying a scenario that writer Dan : | 
Povenmire probably concocted with a : 
remote in one hand and a tube of 
Pringle’s in his lap, it combines big- 
breasted bimbos (Penthouse Pet Julie 
Strain is third-billed though she’s got 
about three lines of dialogue), various Ñ 
forms of “action” (shootings, stabbings, : | 
etc.), and a “supernatural” angle (Satan : 
worship). The sophomorically jokey tone : | 
suggests that the creators consider : | 

` themselves above this sort of thing, and : 
the stench of condescension makes Psy- : | 
cho Cop 2 genuinely offensive, as op- : 
posed to merely stupid and inept. : 

Psycho Cop 2 is, of course, a sequel to : 
Psycho Cop, itself something of a rip-off : 
of Maniac Cop. Sequels are the lifeblood : 
of the direct-to-video market, where any : 
character or concept that creates some : 
rental business stands to be milked till : 
it's dry—or dead, as the case may be. : 
ANGEL 4: UNDERCOVER (1994, LIVE, К, ; 
priced for rental) bears practically no : 
relation to the 1984 original, and in fact, : 
the title character has never been : an о 
played by the same actress twice. With : ttt ЕШЬ. 


JULY 22, 1994 ILLUSTRATION BY KIM DEITCH 


this one there’s even false promotion: 
The box says “executive by day,” but in 
fact the title character is a police pho- 
tographer, not my idea of a FORTUNE 
500 candidate. Nor does she hook by 
night. She impersonates a groupie to in- 
vestigate a friend’s murder. And even 
then she doesn’t sleep with anyone— 
doesn’t even disrobe. Still, Angel 4 is 
perverse fun, because it contains some 
amusingly lurid touches unique to the d- 
to-v category—a phoned-in turn from a 
former A-picture star (here a lizardlike 
Roddy McDowall), an over-the-top de- 
piction of celebrity decadence (the 
scenes of rock star Shane Fraser wor- 


shiping his pill supply are hysterical, as 
is his on-again, off-again Brit accent), 
and the requisite TV game-show host 
(smarmy Studs farmer Mark DeCarlo) 
getting all excited over his big break 
into motion pictures. Schmuck. 

At least the Kickboxer series tries to 
maintain some sort of continuity, and 
with good reason: The star of its first 
movie was Jean-Claude Van Damme, 
the d-to-v Tom Hanks (in terms of 
prominence, please). It's a cinch, then, 

: that the producers capitalize on their 
only true name, and sure enough, KICK- 
: BOXER 4: THE AGGRESSOR (1994, LIVE, R, 
priced for rental) begins with plenty of 


: first film. From then on, it’s bargain- 
basement martial arts all the way, with a 


on, a needlessly sadistic climax, and, of 
: course, an opening for yet another se- 


ў priced for rental) is, in effect, Scanners 


: ability to read minds and make baddies 


to go in order to set up the grue- i 


ten, obviously, direct-to-video means · 
F lots of nudity instead of any attempt at | 
| real eroticism, lots 6f stunts and gore in- : 
i stead of suspense and thrills. Psycho : 
i Cop 2: D- Angel 4: G+ Kickboxer 4: D i 
Scanner Сор: D+ H 


i expository Van Damme footage from the : 
: plotline snatched from Enter the Drag- : 


i quel. SCANNER СОР (1994, Republic, R, ` 


: 4, and as bad as it is, it at least throws : 
i its lead character a juicy conflict: His : 


i shake and palpitate (as John Candy's : 
: Big Jim McBob put it on SCTV's “Farm : 
; Film Report") are helpful to his police : 
i work, but could eventually drive him : 
: mad. But the method of these movies is : 
i to take an idea only as far as it needs : 


some special effects, which are the i 
genre's reason for being. All too of- : 


THESPIAN EQUIVALENCY CHART 


FOR A LOW-FAT ог salt-free version of a favorite recipe, you have to change 
some of the ingredients. Similarly, when producers cook up movies for TV or 
video, they use different actors. Here is a handy celebrity conversion table. 


m . g= 
| JULIA ROBERTS | 


WESLEY SNIPES BILLY BLANKS 


DA Sr وکت ا‎ а их, CN 
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ИУ 4242, 


GINGER LYNN ALLEN, 


ACTRESS 


ру WATE MEMET 


A former star of X-rated movies sheds her past for a second life on video. BY KATE MEYERS 


HE CALLS IT the G 
Room. It's a cozy little 
spot in her Culver City, 
\ Calif., home where Gin- 
X ger Lynn Allen keeps 
mementos from the old 
days—posters, awards, 
| ] clothes—along with her 

TEES knitting and 300-strong 
troll collection. The 31-year-old for- 
mer adult-film star delights in the 
seeming contradiction of the room, a 
place where her on-screen past and 
her domestic nature merge—Donna 
Reed Does Dallas. 

"She was sweet like the girl next 
door, but she did everything the girl 
next door wouldn't do," says Allen's 
agent, Charles Clay. During her two- 
year porn career, the Rockford, I., 
native made—no joke, she insists— 
69 movies, with such titles as New 
Wave Hookers and Om Goldem 
Blonde. Since 1986, Allen has been 
leading her fans to a different section 
of the video store, acting in a string 
of straight-to-video movies (includ- 
ing Bound and Gagged: A Love Sto- 
ry and Buried Alive) and a few 


NIGHTIE MIGHT: Allen, riding high on the video chart with Lingerie Gallery, has kissed X goodbye 


mainstream features (Young Guns 


II, Whore). She also recently wrapped Wing Commander : 
ТИ, an interactive film for CD-ROM, and her latest release, : 


the self-explanatory Ginger Lynn Allen’s Lingerie Gallery, ; 
i mer adult-film director in the action flick Wild Man. “I’m 


is currently No. 7 on Billboard’s video sales chart. 


“Tf I hadn’t come from where I came from, I’d be in that Е 


whole group of blue-eyed blonds in L.A., only I'd be 31, not : 
i whole new group of B-movie fans.” 


18, and there’s a lot of competition,” explains the perky Allen 


as she stirs a pan of turkey meatballs in her kitchen. “I think. : 


I did some of my best acting in [porn] films. I was known for : 
i Deep,” she says. “Blake Edwards summoned me from a 


Allen's career began in 1983 when she answered an ad for : crowd of extras. He said he and his wife [Julie Andrews] en- 


figure models, secured a Penthouse shoot the same day, and ; 
was soon approached about working in adult films. “Ginger ; 
showed up in the right place at the right time. She was the į 
first video queen,” says William Margold, a porn actor and : 
filmmaker and founder of Е.О.Х.Е. (Fans of X-Rated En- : 
tertainment). Twenty-seven months later, Allen threw in į 
the teddy. “I didn’t feel good about it,” she says. “I started : 


being natural and seeming to enjoy myself.” 


1994 


doing a lot of drugs, stopped answering my phone, and 
would go to the mall and spend $10,000.” She then enrolled 
in acting classes, and in 1987 got her first break from a for- 


horrible in it, but that led to Vice Academy 1, 2, and 3, which 
put me into the direct-to-video arena, and brought me a 


Allen had returned to her video roots, only this time in 
the “straight” section. “I got my SAG card doing Skin 


joyed my work. Imagine! Mary Poppins liked my work!” 
Now she hopes to get beyond the hooker and stripper 
roles she’s often offered and on to “Meg Ryan-type” parts. 
“Т hope people at least give me a chance,” she says. “The 
difference between me and most people is that all my closet 
doors are open. I don’t pull any punches. I did it. I liked it. 


So what?” € 
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SCOTT SCHAFER 


Elliottness 


Are the films of Chris 
Elliott really all that bad? 


EN TS TOO EASY to hate Chris Elliott, 
that oblivious man-child with an invis- 

| ible *Kick Me" sign on his butt. And 
Wl it takes a certain kind of courage to 
| see beyond his sheer weirdness and 
recognize the creepy genius underneath. 
Take, for starters, his cameos during 


the early years of Late Night With : 


David Letterman, where he would shout 
insults as the crazy Man From Under 
the Seats. And later, on his undervalued 
Fox sitcom Get a Life, Elliott's self-dep- 
recating idiocy won him a loyal cult fol- 
: lowing. It wasn't big enough, however, 
to keep a show about a clueless, fully 
grown paperboy from going off the air. 

After playing small, straight parts in 
: The Abyss and Manhunter, he got his 
first major film role in the gangsta rap 


: spoof СВ4 (1993, MCA/Universal, R, : 


: priced for rental). Elliott is perfectly at 
i home as a weenie documentary filmmak- 
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MOVIES OF THE GEEK: Elliott gets decked out in Cabin Boy (left) and raps with Chris Rock т CB4 


er chronicling a hip-hop group. Aptly 
named A. White, he delivers enthusias- 
tic white-bread lines like “It’s my first 
drive-by” that distinguish this tired col- 
lection of “your mother” jokes. 

In GROUNDHOG DAY (7993, Columbia 
TriStar, PG, $19.95), Elliott benefits from 
better material and better actors. While 


the real relationship is between Bill Mur- : 


'ay's jaded TV weatherman and the sen- 
sitive producer Rita (Andie MacDowell), 


. Elliott, as Larry the cameraman, steals : 
: the laughs whenever he's in the frame, 
showing the same loser narcissism with : 


which he occasionally stole Late Night's 


: dog and pony show from Letterman. 


: hog Day: A- 


But then someone got the idea that he 
could carry a movie. The result, CABIN 
BOY (1994, Touchstone, PG-13, priced for 
rental), should have been Yuks Ahoy but 
is simply a seafaring mess. Elliott plays 
Nathanial Mayweather, a fancy lad fresh 


: out of finishing school who mistakenly 


boards a ship full of liquored-up, abusive 
fishermen. After a cameo by a cigar- 
chomping Letterman, it's all downhill 
(and we're only 10 minutes into the film). 
The remainder plays out like an endless 
surreal dream sequence from Get а Life 
and smells worse than a ripe bucket of 
chum. Cabin Boy: D+ СВ: С Ground- 
—Chris Nashawaty 


CHANNEL 


во 


RECENT MOVIES 


WRESTLING ERNEST HEMINGWAY Rob- 
ert Duvall, Richard Harris (1993, 
Warner, РС-13, priced for rental) 
Har the talk-show spectacle 
попра 
gig here: He's Frank, а too-loud 
Florida retiree who can't get the 


other childish old folks in town to : 


play with him. The better to bare 
his soul, Harris often bares his 


flesh, an excess that director Ran- : 


da Haines (Children of a Lesser 
God) indulges as freely as her 
taste for sunsets and violin music. 
Only Duvall cuts through the 
warm-your-heart movie machin- 
ery as Walter, a rickety Cuban 
who befriends 
ing such Ricky Ricardoisms as 
“skew me,” he firms up this sog- 
gy melodrama like a chestnut in a 
bowl of farina. B 


eil, plays much the same : 


: title character, a holdup m: 


rank. Underplay- : 


—Steve Daly : 


BANK ROBBER Patrick Dempsey, Lisa 
Bonet (1993, LIVE, R, priced for 
rental) The newly buff but still 
slack-jawed Dempsey portrays the 
n said 
to be of the “romantic gentle- 
man” variety, who, on the lam af- 
ter muffing a job, turns the corner 
of Lonely Street and checks into 


: Heartbreak Hotel. No, I’m not 


making this up. The kind of movie 
that gives quirkiness a bad name, 


EM FREEZE THAT FRAME 


- LOSING MY RELIGION 


'HE GR NG about 


ming movies on 


ing all sorts of mis 


you wouldn't notice 


se. But the terrible thing | 
you ean end up with truly 


hat in mind when you 
THE NAME OF THE FA- 
993, MC A/Univ 
ly ac of bombin 
pub in England, Gerry Cc 
(Daniel Day-Lewis) we 
CROSS TO BARE: Day-Lewis crucifix around his neck while 
chained (top) and unchained undergoing police interroga 
~~ ~~~ tion. But when he's badgered - 


into signing a false confession, the crucifix disappears— _ 
only to reappear the moment he's out in the hallway. 

Because this sequence is one of the more gut-wrench- 4 
ing moments in a movie that's full of gut wrenchers, all 
we can say about our myopia is this: Boy, we must have 
an awful lot of time on our hands. —George Mannes 


РУ 22, 1994 


: less. D 


Bank Robber shoots for Absurdist, 
Existential Black Comedy but 
ends up hitting Failed Exploitation 
Picture—and that only by dint of 
the copious sex scenes between 
Dempsey and Bonet (as a fortune- 
telling hooker). D —GK 


BY THE SWORD F. Murray Abraham, : 
Eric Roberts (7991, Columbia Tri- 
Star, R, priced for rental) Set in 
the world of competitive fencing, 


: this film is all thrust and parry, ul 


timately signifying nothing. Rob- : 
erts portrays the arrogant “mae- 

stro" of an exclusive academy; : 
Abraham is an ex-con employee : 


: who brings secrets from his tragic : 


past, of which Roberts is a part. : 
But Roberts realizes none of this, : 


: and we're kept in the dark as well, : 
i tripping over mawkish romantic : 
: subplots and some cryptic flash- : 
: backs that would fit well in a : 
i samurai film. Only at the climax : 
: can we fully appreciate how ri- : 
* diculous this muddled movie is. : 


But by that time, we couldn't care £ 
—Michael Sauter : 


FOREIGN 


| : JAMON JAMON Stefania Sandrelli, : 

і Javier Bardem (1993, Academy, : 
Н subtitled, unrated, priced for rent- · 
| : al) This sexy, good-natured Spanish : 
: farce has plenty to recommend it, : 
: including a nude bullfight. When a : 
i rich mother (Sandrelli) hires a hunk £ 
: (Bardem) to break up her son’s en- Н 
: gagement to the daughter of the E 
} town whore, the mother's best-laid : 
; plans, so to speak, go goofily awry. : 


But what the movie needs is the į 


i goosing hand of a young Pedro | 
i Almodóvar to move it into the gid- £ 
і dy sphere it aims for yet never : 
і reaches, B- 


—Lawrence O'Toole : 


ERNEST RIDES A BIKE: 
Duvall (left) and Harris 
get a handle on aging 


WAS БУ 
SPORTS 


THE ULTIMATE FIGHTING CHAMPION- 
SHIP И (1994, Vidmark, unrated, 
priced for rental) In this brutal 
martial-arts exhibition, combat- 
ants clash in the ring until only one 
is left to claim a $60,000 prize. : 
Matches end with broken bones, : 
profuse bleeding, and stone-cold 
unconsciousness. Along the way, 


Due in stores the week of 
July 28-Aug.3: 


CASSETTES 
ФТНЕ CHASE (1994, Кох- 
Video, PG-13) Charlie Sheen 
stars in this action comedy 
about a wrongfully convicted 
bank robber who kidnaps an 
heiress (Kristy Swanson). 

Ф MAJOR LEAGUE И (1994, War- 
ner, PG) Sequel to the 1989 
comedy about a baseball team 
full of oddballs, starring 
Sheen, Tom Berenger, and 
Corbin Bernsen. 

* LIGHTNING JACK (1994, 
HBO, PG-13) Western come- 
dy starring Paul Hogan as a 
bumbling outlaw. 

$ OTTO PREMINGER COLLECTION 
(1953-80, Warner/MGM/UA) 
Eight films from the idiosyn- 
cratic director, including The 
Man With the Golden Arm 
and Advise & Consent. 


LASERDISC 


€ THE BROTHERS QUAY VOLS. 1 
& 2 (1979-88, Voyager, unrat- 
ed) Surreal shorts from the 
British animators. 


NOSTALGIA 
TRIP 
ОЕ THE WEEK 


Burnt 


A word of advice to the 
likes of Country Joe 
McDonald and Canned 
Heat, who reminisce in 
Virtual 603, Kultur’s 
three-tape set of the 
Woodstock Era, hosted 
by Timothy Leary: It’s 
nice to take a stroll down 
memory lane, but don’t 
buy a house there. 


CAST 
OF THE WEEK 


As the Worm Turns 


Not only is the erotic 
thriller Silk Degrees 
(Imperial) the first 
movie named after a Boz 
Scaggs album, with stars 
like Mare Singer, Mark 
Hamill, Adrienne 
Barbeau, and former 
groupie-spouse Michael 
Des Barres, it’s one-stop 
shopping for Murder, She 
Wrote's casting director. 


ILLUSTRATION BY STEVEN CER. 


right there”) and announcer Brian 


E frog-jumping contest. Actually, it’ 
: more like a cockfight. F 


MUSIC 


į leased in conjunction with a new 
i CD retrospective, this 21⁄z-hour 


: tracks, you can 
: ther in German or 


i letters.” A- 


documentary is the usual combo 
of concert footage and candid talk- 
ing heads, with cool fashion tips 
thrown in. Focusing more on the 
venerable rock act's B sides than 
on its hits, this tape is a bit dull 
f What 
makes it compelling, though, is 
the psychodrama that's played out 
in the interviews: The bitterness 
and disgust that jaded-beyond-be 
lief Pete Townshend displays to- 
ward the band and his craft man- 
ages to erase that nice glow of 
nostalgia. B- 


for the average schmo. 


—Ату Linden 


LASERDISCS 


DAS BOOT Jürgen Prochnow, Herbert 
Сгӧпетеуег (1951, Columbia Tri 
Star, R, $39.95) In the Line of Fire 
director Wolfgang Petersen put 
himself on the international map 
with this realistic, cinematically 
fluent World War II submarine 
flick that remains highly impres- 
sive despite its troubling Nazis 
Were Victims Too theme. This new 
disc edition marks the film's first 
video appearance in wide-screen, 


essential for appreciating Peter 


sen's carefully claustrophobic 


: compositions. And there's anoth- 
: er, somewhat 


surreal, bonus: 
With the digital and analog sound- 
s the film ei- 
<illfully dubbed 


English. Since English subtitles 


{+ remain on screen either way, you'll 


note that some of the translations 


: seem to have been scrambled by 


Woody Allen. When a crossword- 


: puzzling sailor announces a clue as = 
: “desert animal with two humps,” : 


for example, the titles inexplicably : 
render it as “deep affection—four 
—Steve Simels : 


Í BIG BUSINESS/LIBERTY Stan Laurel, : 
: Oliver Hardy (1929, Nostalgia Ar- : 
i chive/Image, unrated, $29.98) Some 

i critics believe that Laurel and Har- : 
i дув sound films, estimable as many 

i of them are, pale before the pair’ 
: einematically purer silent wor 
i and this new disc of Big Business 
i and Liberty—neither currently : 
і available on tape—makes the case : 
: compellingly; for sustained belly : 
і laughs, these two shorts are hard : 
і to beat. Big Business is the more : 
i movie stuntman Ben Perry offers : 
i graphic analysis ("That's what | 
i snapped the capsule in his elbow, : 


familiar (the boys, as Christmas : 
tree salesmen, get into a shoving : 
match with a customer that esca- : 


: i lates into the destruction of his : 
: Kilmeade acts as if this were a į 


house), but Liberty (in which they : 


; have to change their trousers atop : 
—MS : 

; even more nuttily amusing, and the : 

i print quality of both is astound- : 

i ing. Given the 38-minute total run- į 
: i ning time, one wonders why they : 
і THE WHO: THIRTY YEARS OF MAXIMUM i E 
i R&B LIVE (1994, МСА, $29.98) Re- : frameable CAV format, but that's a : 
i niggling complaint against an oth- į 
і erwise flawless package. A 


an under-construction high-rise) is : 


weren't presented in the freeze- : 


—SS i 


TOP VIDEOS 


‘AIR? ON THE SIDE OF SUCCESS 


IN THE DOG DAYS of summer, any м p 
breath of fresh air on the video charts is ш OF FUN! 
a welcome development. After dropping 
out of the top 10 last week amid hotter, 
early summer challengers like Ace Ven- 
tura: Pet Detective and Philadelphia, 
the hoop farce The Air Up There has 
gotten its second wind, jumping four 
notches to No. 9 on the rental chart. 
Making things steamier on the charts this week is an 
unrated, wide-screen laserdisc edition of the Alec Bald- 
win-Kim Basinger crime drama The Getaway, which 
breaks in at No. 4. After the R-rated version’s dismal run 
in theaters earlier this year (when the film eked out a 
mere $15.5 million), an extended version has managed to 
find an audience willing to overlook crities’ jeers for a 
chance to view one whole extra minute of sexy footage. 


oar ТОР 10 TAPE RENTALS "mar 
1 1 АСЕ VENTURA: PET DETECTIVE Jim Carrey, Warner... 
2 4 TOMBSTONE Kurt Russell, Hollywood 
3 3 THE PELICAN BRIEF Julia Roberts, Warner. 
4 2 THEGETAWAY Alec Baldwin, MCA/Universal . 
5 5 PHILADELPHIA Tom Hanks, Columbia TriStar. 
6 З IN THE NAME OF THE FATHER 
Daniel Day-Lewis, MCA/Universal ............................. 2 
т 6 MRS. DOUBTFIRE Robin Williams, Кох Video. „11 
8 9 THE RETURN OF JAFAR Animated, Walt Disney 
9 13 THE AIR UP THERE Kevin Bacon, Hollywood ..... af 
10 7 А PERFECT WORLD Kevin Costner, Warner... 10 
TAPE SALES 
1 1 THE RETURN OF JAFAR Animated, Walt Disney, $22.99.............. ah 
2 2 АСЕ VENTURA: PET DETECTIVE Jim Carrey, Warner, $24.96......... А 
5 ВАТМАН: THE MASK OF THE PHANTASM 
Animated, Warner, $19.96..... == 


4 4 MRS. DOUBTFIRE Robin Williams, КохУ ео, $19. 

5 3 ALADDIN Animated, Walt Disney, #24.99........................... 
6 7 THE FOX AND THE HOUND Animated, Walt Disney, $24.99... 
7 


б WE'RE BACK! A DINOSAUR'S STORY 


Animated, MCA/Universal, $94.98... eene L5 


8 8 THE FUGITIVE Harrison Ford, Warner, 324.96 ........ l8. 
9 11 PINOCCHIO Animated, Walt Disney, $24.99 
10 13 SISTER ACT Whoopi Goldberg, Touchstone, $19. 


te LASERDISG SALES 


ACE VENTURA: PET DETECTIVE Jim Carrey, Warner, $34.98........1 
THE PIANO LIVE, Sp S с ss: e 
THE JOY LUCK CLUB Image, #39.99...................................... ЕЕ 
THE GETAWAY MC A/Uxiversal, $35.98 ............................... ci 
REMAINS OF THE DAY Columbia TriStar, $39.95...........................$ 
THE THREE MUSKETEERS Walt Disney/Image, $39.99 ................. € 
THE RETURN OF JAFAR Animated, Walt Disney/Image, $29.99 5 
MRS. DOUBTFIRE Robin Williams, FoxVideo/Image, $39.98........9 
THE FUGITIVE Harrison Ford, Warner, $39.98 ............................15 
A PERFECT WORLD Kevin Costner, Warner, $39,98....................„Л 


SOURCE: VIDEO BUSINESS FOR THE WEEK ENDING JULY 10, 1994 
LASERDISC DATA: BILLBOARD FOR THE WEEK ENDING JULY 16, 1994 
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Incandescent parrots 


Pink dolphins 


And half the medicine known to man 


This is the rain forest 


Prepared as publ senice by Оз№у 8 Mather Photo by Duncan Sm ©1990 World Widle Fund 


Every Ed another acre of rain forest is destroyed forever. World Wildlife Fund needs your help. 1-800-CALL-WWE 
б 
Word Wildlife Fund (67 Rain Forest Rescue Campaign 
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THE MANE EVENT 
Lion King products 
lead the pack of 
movie tie-ins 


IGGING INTO her McDonald’s Hap- 


py Meal, your daughter 
coupons for Mattel's Yabba-Dabba- 


Movie UE 
are hotter than : 
ever, aiming to · 


action figures. On her Fruity Peb- 


capitalize on 


summer hits bar offers a $3 rebate if she buys 
The Lion King soundtrack. At the mall’s Payless 


Shoesource, she ogles Lion King sneakers. 


finds 


Doo Fred and Dyno-Drilling Barney : 


RPITCH 


cross-promotional cahoots with burger chains, re- 
tailers, toy makers, apparel designers, and famous- 
name food and drink companies. The intention is 
to virtually force parents—and kids—to buy, buy, 


: buy products tied in to big kid-appeal movies. 
bles cereal box, she reads an ad for : 
Flintstones beach balls, on sale at : 
Toys “В” Us. Her Nestlé’s Crunch : 


This summer, the hottest and heaviest movie- : 
merchandising season ever, more than 100 li- : 
censees are hawking more than 1,000 items based : 


: on Universal's Flintstones film. That's just for : 
i starters: No fewer than 50 firms are selling clothes, : 
і cups, toy cars, and other paraphernalia inspired by i 

It's a jungle out there—merchandise-wise. More : 
ferociously than ever, movie marketers are in : 


Universal's The Shadow. And Disney's program is : 
grandest of all, featuring 400-square-foot Lion : 


JULY 22, 1994 


BY GUY AROCH 


COVER PHOTOGRAPH 


ч 


King shops inside some Toys “К” Us stores. 

Although no one knows exactly how much 
movie-based merchandise is sold each year, exec- 
utive editor Karen Raugust of The Licensing Let- 
ter, an industry journal, estimates that retail sales 
from entertainment licensing, which includes 
movies, TV, and theater, totaled $15.8 billion last 
year. In fact, entertainment last year represent- 
ed the fastest-growing segment of the $66.6 billion 
licensing business in the U.S. 

Below, some answers to questions that might 
arise as your wanna-buy kids clamor for ever 
more of this merchandise: 

Will | pay more for licensed toys? Yes. Compa- 
nies that sell movie-licensed merchandise pay li- 
censers—typically the film's distributor—6 to 10 
percent of the product's total sales. “These licens- 
ing fees are reflected in the retail price," says 
Roger Goddu, executive vice president of Toys 
“К” Us. But you might expect that movie tie-ins 
would need less advertising, since consumers al- 
ready know the famous franchises. Not so. “We 
advertise The Flintstones and Lion King toys as 
intensively as we do Barbie and Hot Wheels," 


: says Mark DiCamillo, a director of marketing at 
‚ Mattel, which owns the licenses for those two 
: movies. When you buy the toys, you pay for that 
: heavy sales pitch. 
: Ф Dol get high quality for the higher price? Gen- 
3: erally, yes. A licensee typically is опе of the 
: largest, most reputable companies in its industry. 
a: In the toy business, these firms are Mattel, Has- 
: bro, Kenner, Tyco, and Playmates. All comply 
: with rigorous safety and quality standards set by : 
i the Toy Manufacturers of America, a trade orga- : 
: nization, as well as the federal government. 
і € What about knockoffs? You can buy a phony : 
- Fred or a sham Simba (from The Lion King) for : 
i 25 percent less than the real thing. Trouble is, your : 
; astute child will likely notice that his Fred looks : 
; less like John Goodman than the $30 Talking Fred : 
i owned by the kid next door. Sales of knockoff : 
i goods, sometimes making up 10 percent of mer- : 
i chandise sales from а hit film, drive Hollywood : 
i nuts because they sap potential royalties and : 
i damage the franchise's image. This summer, imi- : 
; tation Lion King toys are labeled King Lion, Lion : 
і Safari, and Lion King of the Jungle. Sometimes the : 
: fakes are made of cheap materials that may not : 
i hold up. “Disney is most frequently knocked off,” : 
i says Debra Keene-Carter, vice president of mar- : 
: keting at Leisure Concepts, a licensing agency : 
i based in New York City. “If it doesn't say 'copy- : 
i right Disney’ [on the label], you're getting a fake.” : 
i Ф How can I pick a toy my child will love? Subject. : 
it to a screen test. Movie marketers’ first criterion : 
i is that the film must be a hit. It should be yours, : 
| too. Toy companies also assess “play value"—how : 


much fun the product is, based on the movie's ac- 
tion or the characters’ on-screen charm. The Flint- 
stones passes that test because its comedy is phys- 
ical, something kids can relate to. 

Ф Сап 1 expect any of these toys to become col- 
lectibles? Historically, many toys have appreciat- 
ed in value: A mint-condition James Bond doll that 
sold for $5 in the mid-'60s can go for $200 in 1994. 
"The problem today is mass production," says Shay 
Reynolds, copublisher of Collectors' Showcase 
magazine. That is, when millions of kids own Mat- 
tel's Talking Fred doll, that toy isn't so special any- 
more. Besides, worrying about appreciation defeats 
the pleasure of playing, doesn't it? Christopher 
Byrne, editor in chief of Market Focus: Toys, a 
trade magazine, figures, “If your kid says, ‘Mommy, 
buy this Talking Fred for me because it'll be worth 
a lot of money when I'm grown, a mother should 
say, ‘Why don't we put you into zero-coupon bonds 
instead?' Come on, it's a toy. Enjoy it now." € 


Characters 


pop up 


on everything 


from cereal 


to sneakers 


STUFFED SHELVES: 
(Far left) A young fan 
reaches for a plush toy 
based on The Lion King 


STUPID PRODUCT TRICKS 


UNFIT TO BE TIED IN 


YOU’VE SEEN THE MOVIE, now buy the in- 
explicable tie-in product. Here, classic examples 
of real merchandising efforts run amok. 


ERNEST BORGNINE ACTION FIGURE (1979) The 
gruff, rotund thespian as he appeared in Dis- 
ney's The Black Hole. How did he look? Well, 
let's just say he was no G.I. Joe. 


DIRTY DANCING BICYCLE (1987) Something 
about the words Dirty Dancing on a little 
girl's hot pink bicycle just didn't seem right. 


15 ft, squirt! 


FREDDY SPITBALLS (7938) A Nightmare on 
Elm Street water squirters resembling child- 
killer Freddy Krueger and one of his bloodied 
victims. Labeled “Ages 4 and up.” 


DICK TRACY THE TRAMP DOLL (1990) The pack- 


aging described The " 


mp as “stinking up 


the city sewers.” But not for long—advocates 
for the homeless had the offending action 
figure yanked from store shelves. 


THE ADDAMS FAMILY SWEETENED CEREAL (1991) 
There must be a better way to start the d: 
than with “creepy crunchy” puffs shaped | 
human skulls, headless dolls, and dismem- 
bered hands. 


BATMAN RETURNS TORTILLA CHIPS (1992) Fly- 
ing rodent-shaped chips. Who wants to 
think of vermin every time they reach for 
the bean dip? —Rich Brown 
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1000 ILLUSTRATION BY RICHARD MCGUIRE 


COOL VACATIONS 


Chelsea 
Afternoon 


MARY Steenbur- 
gen (above) plays 
a mom in the just- 
released Jt Runs 
in the Family. 
Here, the mother 
of 11-year-old 
Charlie and 13- 
year-old Lilly 
shares her favor- 
ite summer role: 
“Last year was 
the best. I spent 
most of the sum- 
mer with my kids 
in Cleveland 
while I was mak- 
ing Jt Runs in the 
Family. Not only 
did we stay in this 
big old house that 
had hidden stair- 
cases, but we also 
flew to Washing- 
ton to see The 
Phantom of the 
Opera. Since I'm a 
friend of the Clin- 
tons, we sat in the 
presidential box. 
The highlight had 
to be when I real- 
ized Charlie need- 
ed a suit and Lilly 
needed a dress, so 
we all ran around 
shopping with 
Chelsea and two 
. Secret Service 
асе» i 
EAM C. 


СЕОУ 22/2. 


VIDEO 


LOST AND FOUND: A dog nearly loses his pups, 
a teen almost gives up his dragon, and a boy finds 
big bucks. ( All reviews by Kenneth M. Chanko.) 


AGES 2 TO 5 

THE JAMES MARSHALL LIBRARY (1994, Children's 
Circle, unrated) Over the past two decades, the 
award-winning author-illustrator created incredi- 
bly canny interpretations of classic fairy tales. This 
sublime posthumous collection of animated adap- 
tations features old standbys such as Red Riding 
Hood and a brief documentary on Marshall. A 


SHELLEY DUVALL’S BEDTIME STORIES (7994, МСА/ 
Universal, unrated) Duvall, one of the more pro- 


: lifie purveyors of kids' entertainment, has loving- 
: ly ereated six animated versions of picture-book 
i stories on three new videotapes. Steve Martin, 
: Candice Bergen, Morgan Freeman, and Billy 
* Crystal narrate these rich, fanciful tales. A- 


TOOTHY: Dragonworld's Brittney Powell, Sam Mackenzie 


THERE GOES AN AIRPLANE (1994, Kid Vision, wnrat- 
ed) All things aeronautic—from the Wright Broth- 
ers to the Blue Angels—get the once-over in this 
giddy tape, which even finds something positive 
to say about baggage handlers. One in a series of 
There Goes tapes, which include similar back-to- 
basics segments on police cars, trains, and boats. B 


1994 


'ROAD' DRAWS RIVALS 


Building on a Good Thing 


FREDRICK LEVINE had a blast making 1991’s Road Con- 
struction Ahead, a homegrown video for toddlers, filled with 
on-the-scene footage of bucket loaders and big rigs. But even а 
hard hat hasn’t protected him from the onslaught of rivals he 
has had to deal with since Road's as- 
tounding success. The video has 
sold 250,000 copies (this, de- 
spite the fact that it’s only avail- 
able by calling 800-843-3686). 

"They're the bane of my 
existence," the 38-year-old 
producer-director says of his 
competitors. “Опе [Warner 
Musics A* Vision, the label 
behind T'here Goes а Bulldozer 
and the new There Goes an Air- 
plane, reviewed above] went so far as to lift my ‘Road Con- 
struction Ahead’ sign and stick it on their box cover.” 

Dismissing these charges, A* Vision president Stuart Hersch 
says, “Saying we copied his idea is like saying Hanna-Barbera 
copied Disney because they both do animation.” 

Clearly, this kidvid field is heating up, so Levine relies on his 
role as real-life dad to stay competitive. Originally inspired by 
his children’s awestruck reaction to a Sesame Street snippet fea- 
turing “a bulldozer pushing around some dirt,” Levine has plans 
for eight more titles, many suggested by Miles, 6, and Ian, 8 
(2-year-old Mariah is still too young to collaborate). Keeping an 
eye on his kids seems to have really paid off. —Lois Alter Mark 


мано? OOVILNYS 40 NOI2vw1Sn73! 


AGES 5 TO 9 


DRAGONWORLD (7994, Paramount, 
PG) A Scottish teen with an 
adorable pet dragon gets sucked 
into an evil moneymaking scheme 
by a greedy entrepreneur. If it 
sounds like Free Willy meets 
Jurassic Park, it is. One saving 
grace: This made-for-video quick- 
ie offers kids a real monster 
movie free of any trauma. С 


BEETHOVEN’S 2ND (1993, MCA/ 
Universal, PG) Unlike most se- 
quels, this is better, funnier, and 
a bigger heart-tugger than the 
first, thanks to a litter of pooches 
running around and a new, Cruel- 
laesque villain after them. Charles 
Grodin is the perfect straight 
man; the dogs are a howl. B 


AGES 9 AND UP 


BLANK CHECK (1994, Disney, PG) 
With $1 million comes under- 
standing and responsibility...but 
only after a series of spending 
sprees and chase scenes. An ob- 
vious comedy about an 11-year- 
old who cashes a mobster's check, 
shops till he nearly drops, and fi- 
nally realizes he has it pretty 
good—even without the cash. € 


A story 
for all ages. 


A friendship 
for all time. «== 


Share the adventure. 


STARTS JULY 29 


= 


COOL | COOL VACATIONS | 


Horsing 
Around 


CHRIS VAN 
Allsburg (above), 
author of 13 chil- 
dren's books (in- 
cluding 1986's 
Caldecott winner, 
The Polar Ex- 
press) and father 
of 3-year-old 
Sophia, recalls his 
most memorable 
summer: 

“When I was a 
child, the only real 
vacation was 
when my family 
went to Mackinac 
Island. My father 
flew us in his 
plane—with me as 
copilot—and land- 
ed close to the is- 
land. No autos 
were allowed, so 
we took a ferry 
[from Michigan's 
mainland] and fi- 
nally a horse and 
carriage. ] saw 


_ things for the first 
time: a suspension 


bridge, tandem bi- 
_ eycles—and enor- 


1994 


LY 22, 


i Co.’s operation. A- 


PHOTOGRAPH BY ANTHONY VERDE 


BOOKS 


SOME ASSEMBLY required: books that describe 
: the making of a doll, the building of a highway, and 
the creation of the world. 


: AGES 6 MONTHS ТО 2 YEARS 


: АВС, A Set et BOOK Jean Hirashima (Ran- 
: dom House, 
: baby’s ABC pes in the shape of an alphabet 
: block, and Hirashima's pastel pictures (A for ap- 
: ple) have plenty of nostalgic charm. Toddlers, how- 
: ever, may get confused: The stand-alone letters 
> are rendered in capitals, but the corresponding 
i words are lowercase. В 


25) It was a neat idea to make a 


—Michele Landsberg 


: AGES 2 TO 4 


: ROAD BUILDERS B.G. Hennessy; illustrations by 
: Simms Taback (Viking, $14 
: the roar and romance of really big machines, this : 
: book depicts a slew of trucks, cranes, and back- : 
: hoes as they’re put to work Бу а multiracial road 
i crew to build a highway. The full-page color pic- 
: tures are vivid and energetic. В+ 


| AGES 4 TO 8 
: FROM HEAD TO TOE: HOW A DOLL IS MADE Susan : 
= Kuklin (Hyperion, $15.95) The саге and crafts- : 
+ manship lavished on а finely made doll are skill- : 
: fully revealed through a behind-the-scenes photo- : 
: graphic look at Harlem’s famed Alexander Doll ` 
—Leonard S. Marcus : 


: THE CREATION James Weldon Johnson; illustrated : 
i by James Е. Ransome (Holiday House, $15.95) : 
: Johnson, the pioneering African-American poet, 
: educator, and diplomat who died in 1938, wrote : 
; this vibrant rendition of the creation story as an : 
? homage to the electrifying country preachers of : 
i his youth. “I’m lonely,” declares Johnson's down- : 
i to-earth God. “РИ make me a world." A classic, ` 
i rousing read-aloud. A- 


: AGES 8 TO 12 
i WAR GAME Michael Foreman (Arcade, $16.95) In : 
3 touching watercolors and powerful prose, the au- 
: thor follows four English lads’ tumultuous journey : 


.99) For kids who love : 


—ML 


—LSM | 
i The thought-provoking tale shows that whatever : 
i else war may be, it's not a game. A 


AUTHOR PAULA DANZIGER 


‘Crayon’ Artist 


MAYBE IT'S her honesty or her respect for 
young people. Then again, maybe it's her pen- 
chant for slipping gross jokes into her stories. 

Whatever her secret, Paula Danziger 
speaks kids' language. When the successful 
children's book author (The Cat Ate My Gym- 
suit) visits grade schools to talk to youngsters, 
she begins with a preemptive strike: “Please 
do not play with the Velcro on your shoes.” 

Of course she’s joking. Danziger, 49, regards 
children as friends. This holds especially true 
for her niece, Carrie. The spunky 11-year-old 
once told her about a pizza party at school. 
“It was a going-away party for her best 
friend,” Danziger says, “and [as she was talk- 
ing about it] she start- 
ed to cry." What began 
as a two-page sympa- 
thy card of sorts be- 
came Danziger's latest 
book: Amber Brown Is 
Not a Crayon. Both 
poignant and playful, 
Amber Brown evolved 
from Danziger's desire 
to make kids feel bet- 
ter while acknowledg- 
ing the sadness of los- 
ing a friend. 

Amber Brown also made Danziger feel bet- 
ter. “For the year I was working on the book, 
I thought it was about Carrie," she says. 
*But I had a friend who was dying of AIDS. I 
didn't realize it was really about me." Dan- 
ziger says people pester her to write an adult 
work or a serious children's book. With Amber 
Brown, she's done both. —Michelle Woodson 


AMBER RAVES: 
Danziger relates 


from soccer field to battlefield during World War I. i 


—LSM i 


| AMBER BROWN IS NOT A CRAYON Paula Danziger; il- : 


lustrated by Tony Ross (Putnam, $12.95) The sad B 
saga of a best friend who moves away has : 
been covered and re-covered by kids’ au- į 
thors of every stripe. But by marshaling : 
her trademark sauciness and compassion, : 
Danziger manages to serve up a fresh and ; 
fast-paced tale of two third graders who : 
have to say goodbye. B* —LSM i 


BLOCK PARTY: Hirashima's ABC stands out 


баре Camper 


ALTHOUGH Bat- 
man apparently 
hasn’t had a vaca- 
tion in all his 55 
years, his 72-year- 
old creator, artist 
Bob Kane (above), 
takes at least two 
annually—usually 
mixing business 
with pleasure. He 
and wife Eliza- 
beth Sanders 
cowrote a super- 
hero movie script, 
Silver Fox, on 
their trip to 
Hawaii last year. 
And even as a kid, 
Kane didn't just 
kid around: 

“Га go to sum- 
mer camp, getting 
out of the hot city 
[the Bronx] to the 
Adirondack 
Mountains for 
two months. 
There would be 
canoeing and 
swimming and all 
that, but also 
arts and crafts. 
When I was 13, I 
won a camp prize 
for doing a clay 
sculpture of 
Abraham Lincoln 
—the prize was 
an extra week at | 


с; р.” —FL о ° < 
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OMIC BOOKS 


PANEL DISCUSSION: Turtles get souped up, a 
rap group gets down, and a valiant light gets 
snuffed out. (All reviews by Frank Lovece.) 


AGES 5 AND UP 


TEENAGE MUTANT NINJA TURTLES #62 (Archie, 
$1.75) Temporarily abandoning their usual solid 
story line, the long-living Turtles jump to the year 
2094 in this dull opening chapter of a five-issue 
commercial for their new action figures. And ina 
story aimed at kids, what’s Raphael doing in bed 
with his naked (albeit fur-covered) girlfriend? D 


LOONEY TUNES #4 (DC, $1.50) Daffy Duck finds 
Yosemite Sam as “dethpicable” as ever, and Bugs 


: is still a wild gray hare, but in these new stories 
: featuring the classic characters, their adroit all- 
> ages humor has been simplified. Weird, since kids 
: always understood the cartoons just fine. B- 


> AGES 8 AND UP 


: BREAK THE CHAIN! #1 (Marvel Music, $6.99) Kyle : 
: Baker's hip hip-hop dialogue (cowritten with rap- 
i per KRS-One) and engaging art make this black- 
i pride/stay-in-school tract more tolerable than most : 
: such messages. Packaged with a 20-minute audio- : 
: tape from KRS-One, this multimedia experience 


may leave you feeling deaf—uh, def. B+ 


CRACKING THE 


SQUINT, AND you can ® 
See the stamp-size box on 
many comic-book covers: 
"Approved by the Comics 
Code Authority." It's the 
industry's Comies Code 
Seal, dating from the days 
when comic books, not 
video games, were being 
blamed for corrupting our 
nation's youth. 
Administered by the 
New York City-based 


4 


Comics Magazine Association of America—a 40- : 


year-old consortium of the Archie, DC, Malibu, 
Marvel, and Now comics companies, plus a few 


comics voluntarily submitted by publishers. But 
parents should note that code guidelines are ex- 
ceedingly general, and odd hairsplitting some- 


: садез’ versions of Bat- 


Sealed for Your Protection? 


SHOOTING GALLERY: Sabretooth gets the okay 


ZERO HOUR #4 (DC, 
$1.50) This debut is- 
sue of a miniseries is 
intended to tidy up 
DC Comics’ parallel 
universes give 
new readers a jump-in 
point. But this confus- 
ing tale of converging 
heroes (different de- 


MUNI THE IMSREDIBLE 


Rel | 
SUE 


and 


man, Superman, and 
virtually every other 
DC character) merely 
results in zero under- 
standing. C 


de 


А LIFE-AND-DEATH ISSUE: 
AIDS casts a long shadow 


AGES 11 AND UP 

CONCRETE: KILLER SMILE PART ONE (Dark Horse, 
$2.95) This story of an agonized liberal trapped in 
astony extraterrestrial body brims with complex 
interior monologues and deliciously mundane day- 


: to-day life—despite a high-octane plot about ar- 


son and kidnapping. Concrete's latest miniseries 


: should make him a rock star. A- 


THE INCREDIBLE HULK $420 (Marvel, $1.50) One of 


i: mainstream comics’ most politically aware and ed- 


itorially courageous series intercuts the stories of 
two characters who experience AIDS-related 


i deaths. Gentle but uncompromising, even witty, 
: this issue is the Philadelphia of comic books. А 


COMICS CODE 


times occurs. Hell and 
damn get through, but 
the May issue of Mile- 
stone Comics’ Icon was 
denied the seal, says its 
editor in chief, Dwayne 
McDuffie, “because some- 
one said she had to ‘pee 
all the time.” Some code- 
approved books, such as 
Marvel's recent Sabre- 
tooth, have body counts 
as gruesomely high as 
Die Hard 2. And despite a restriction against 
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i glamorizing tobacco use, some heroes dramati- 


і cally light up a cigarette or a stogie after a fight. 
wholesale distributors—the panel reviews : 


The seal can be helpful. But ultimately, says 


i John В. Tebbel, who's writing a book about the 

: eode, “You can't avoid the parental responsibility 

i of checking your kids’ literature yourself.” me 
| ое P NM 
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1-800-9-US SEARCH 
Instantly find a long lost friend/family member 
Only $10 for Ist search, $5 each additional 
Pay only for search results you want! 
Call for free information. Visa/MC/Disc/MO 


Movie Producers Need Extras and Produc- 
tion Personnel. Call for info and free "starcall" 
subscription. 1-900-680-STAR ($2.50/mn) 18 
yrs+ API, Knoxville, TN 


"Use Me" 100% cotton-T, w/eccentric artwork 


of smily condom pkg on back. $20 or 2/$30+$2 : 


s/h to Bean Stalk Graphics, РОВ 780033, 
Wichita, KS 67278-0033. 
WILL BE DONATED TO AIDS FOUNDATION. 


Let the Juice Loose or Save the Juice or Bring : 


Back Law & Order-Juice the Juice T-Shirts. 
Speak your voice. Blk on Wht/Wht on Blk. 


$18/е or 2/$30, (XL). Choose your message : 
Reston, : 


BOOKS & PUBLICATIONS : 


SocraTEE 


and color. , POB 2382, 


"QUIP-TIC" PUZZLE FANS! 


SUSPENDED SENTENCE™ (Pardon the Pun-ish- : 
"across-weird" puzzle that : 
will put your sense of humor on trial! You can : 


ment!) is a new 


become a wit-ness, if you pleas (and receive 
60 verdicts that will be appeal-ing, 
you'd expect) by sending $3.50 m your 
name and address to: SUSPENDED SEN- 
TENCE, PO Box 15769, Phila., PA 19103. 


Beavis & Butt-Head 


1st Edition COMIC BOOK 


FROM MARVEL SIGNED W/CERT. OF AUTH. ALSO $20.00 OF 
COLLECTIBLE COMICS AND ASST. FLEER ULTRA BEAVIS AND 


BUTTHEAD TRADING CARDS, ALL 


JUST T $19. 85 1-800-991-BUTT 


+S&H м/с, TOLL-FREE 24 НЯ. 
DIST. BY HEROES а VILLAINS PROD. “BEAVIS AND BUTT-HEAD ARE REGIS- 
TERED TRADEMARKS OF МТУ NETWORKS" 


900# Talk Lines 
No Chargebacks, Quick Payouts, 1 on 1 
advertising assist. 1-800-35-SATURN. 


EASY WORK! EXCELLENT PAY! 
Assemble products at home. 
Call Toll Free: 1-800-467-5566, EXT. 11751. 


STOP! Looking for legitimate home-work 
assembling products? Easy! Profitable! 
1-800-377-6000 Ext. 7730 


For FREE information call 1-800-WOODY-64. 
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A PART OF PROCEEDS 


justice : 


BUSINESS OPPORTUNITIES x 


і SIMPLY WINE! Know BEFORE you buy. 
: guide takes mystery out of wine. 
: FREE sample newsletter. : 
E Royce Ct,Somerville, NJ 08876. (908)359-6325. : 


| HEALTH & BEAUTY l 
COLLECTIBLES/NOSTALGIA № 


ANIMATION ART. Get involved with the hottest : 
collectible of the 90's. Flintstones, Mickey, : 
Bugs, Aladdin, including all your favorites. : 


\ 
AX 

X < 
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WEEKLY 


GOLLECTIBLES/NOSTALGIA 


TV Collectibles, MacGyver, Bakula, Playboys, 
ete. Catalog $3.00. TV Guides Catalog $2.50. 
Rogofsky, Box 107-E, Glen Oaks, N Y 11004. 


COLLECTORS ITEMS 


AUTOMOBILE LITERATURE WANTED: 1900-1975. 
I buy automobile sales brochures, manuals, 
etc. Walter Miller, 6710 Brooklawn, Syr: 
NY 13211, 315-432-8282, Fax 315-432-8256. 


1сиѕе, 


Save up to 75% on Contacts 
BAUSCH5LOMB()  GoperVision BARNES HIND. 
[IZ NNNM EM а а 


сли: 1-800-780-LENS 18% обот, 


1-800-FAX-1552 


J Contact Lens” Free CARE KIT! 


' DISCOUNT CENTER FREE BROCHURE 


BOXERS of the MONTH 
1 i № me C LU B 
“HIP GIFT” 


BOYFRIEND - HUSBAND - BROTHER 
GIRLS, TOO"! 
..OR JUST TREAT YOURSELF 


Choose COTTON or SILK 


Classic Prints - Novelty Designs 
Shipped Every Month from 


$1435 3 


Charge by Phone - All Major Cards 


Wine 


TANNING BEDS 


piir for a FREE Color Catalog 
ki and Wholesale Priang! 


Don't You [i To Be Tan! 1-800-462-9197 
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50 pg : 
$7.95 ppd. : 
101, 3703 : 


MARKETPLACE 


HOME FURNISHINGS 


VERTICALS 
WHOLESALE PRICING TO THE PUBLIC 


* Order Custom Blinds by Phone 
* Quick Delivory 
* Frea Measuring Kit & Color Selector 
При | ` AI Major Brands Available 
o = J Call 1-800-391-6312 


OMAHA, NEBRASKA 


(Оо 
= = 


= 
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m»»som»»r 


femme musique: premiere issue Sept. 1994 
А new magazine written by women, about 
women and their music. Articles accepted!!! 
$3 per issue, $18 per year subscription 
(6 issues). Mail to femme musique, Dept. E, 


General Delivery, Oriskany, VA 24130. 


E 
POETRY CONTEST! 
$24,000 


Send one original poem 
20 lines or less lo 
The National Library of Poetry 


in prizes Š 
awarded annually т сого рое 
Possible Publication Owings Mills, МО 21117 


: POETRY PUBLISHED. No gimmicks. Send 4 and 
: stamped envelope. $300 award. Quill Books, 
Box 3109-EW, Harlingen, Texas 78551. 


POSTERS & PHOTOS 


ILLUSTRATED PHOTO CATALOG 
800+ Illustr. Look before you buy! 100's of 
: Music-Movie/TV Stars. Cat $2 refundable. 
: Humerdudes, Bx 4348-W, Dunelen, NJ 08812 


*PSYCHICS or me STARS x 


Unbelieva 0 


questions 


* h 1«900*370«8546 * 


oAlust be 15 • Only $3.99 a minutes Entertainment Onlye 


: Commercial Screenwriting Video. The world's 
i first complete home video screenwriting 
i course. Bonus book. Free info: 1-800-789-0005. 


iiic nan 


HOLLYWOOD ACTORS GUIDE, How to Break Into 
Film & TV. Inside info, 250 agents, addresses, 
phones, $9.95+$2 p/h. Talent LA, 10061 River- 
side Dr, #118, No. Hollywood, CA 91602. 


Radio: On the Job Training in Local Radio 
Stations. Part time. Nights. Weekends. No 
Experience Req'd. Free Brochure and Five 
minute recording tells how. 1-800-858-4241. 


Rolling Stones/Billy Joel/Elton John 
Eagles/Grateful Dead/U.S. Open Tennis 
NFL Seasons Available 1-800-776-8499 


Host a Great Party! The Professional Bar- 
tending Training Video & Recipe Guide+Mix- 
er Kit $24.95. Уіѕа/МС/А тех. 1-800-549-9643. 


BRUCE LEE'S 1ST SCREEN TEST (mentions new 
baby, Brandon & demonstrates Kung Ful). 
Plus: 1st TV appearances; almost 2 hrs! 
$14.95 postpaid. Video, script & autograph cat- 
alog: Send $3.00 (free w/order) to: Artifacts, 


Instructional РА VIDE 0S 
Educational 


Everything from Sports to How Wall Street Works 
25 Categories 
Automotive, Musical Instruction, Languages, 
Arts & Crafts, Self Defense, etc. 
OVER 5000 TITLES 


Write for a free catalog Or call 
PROGRESSIVE VIDEO 1-800-600-0083 
RD £3 Box 210A 


Greene, NY 13778 Visa/MasterCard 


KARATE FOR KIDS: Instruction and Exercise 
videos. 3 AWARD-WINNING tapes from Bright 
Ideas! Only $9.98 ea + s&h. 1-800-541-9904. 


m 
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Entertainment 


CLASSIFIEDS 


Call Carole Harnoff 
AT [212]522-5336 
OR FAX [2121522-0165 


We Get a Good 
Return on Our 
Investment. 


©Gary Meszaros 


The Nature Conservancy takes a business approach to 
protecting our natural world. Each day in the U.S. we invest 
in over 1,000 additional acres of critical habitat for the 
survival of rare and endangered species. 

Through creative techniques like debt-for-nature swaps, we 
are also saving millions of acres of tropical rainforest 
throughout Latin America and the Caribbean. 

On these protected acres, migratory waterfowl return each 
year. Trout return to the streams. Antelope return to the 
grasslands. And in many areas plant and animal species 
previously driven to the brink of extinction are returning to 
their native habitats. 

Join us, and make an investment in our natural heritage. 
Future return: isn't that what investment is all about? 


"T 


(Conservancy 


Conservation Through Private Action 


For more information, call toll-free 1-800-628-6860. 


(or write The Nature Conservancy, Вох PSA, 1815 N. Lynn Street, Arlington, VA 22209) 


_ 72 
2 


JULY 22, 


The funky : 
provocateur : 
splashed onto i 
the screen with : 
his first film 


10 years ago : 


SEX AND THE : 
SINGLES CHART: : 
Prince’s raunchy : 
Image propelled : 
his Purple Ват : 
soundtrack (and : 
its five hit songs) : 
to multimillion- : 
dollar sales : 


Prince's Purple Reign 


B Y BOB CANNON 


HE MOST fascinating pop 
star of 1984 titillated fans by 
exploiting his sexually and 
racially ambiguous persona 
—and it wasn't Michael Jack- 


son. The real thriller that year was а 5'4" : 


26-year-old dynamo from Minneapolis : 


named Prince Rogers Nelson. When his : 
: first film, Purple Rain, premiered on 2 
} July 26, 1984, Prince was catapulted from cult fave : 
: to pop royalty. The movie, shot mostly with first- : 
i time actors for $7 million, grossed more than $65 mil- : 
i lion and won an Oscar for Best Original Song Score; : 
: its soundtrack has sold more than 10 million copies. i 
i True, Purple Rain wasn’t much as drama—a : 
: Complex Kid claws his way to the top of the local : 
; music scene, embraces his dysfunctional family, and i 
} snags the Luscious Babe—and critics’ responses £ 
i were mixed. But audiences loved its stars sexually : 
i charged performance. Even though һе toned down : 
i his act for the film, trading his bikini briefs and £ 


1994 


trench coat for Edwardian finery, he was a 
magnetic screen presence, prancing, pos- 
ing, and tossing off dazzling guitar solos. 
Prince never looked back. He went on to 
do more for funk than anyone since George 
Clinton and has earned 11 platinum albums 
to date. In 1992, His Royal Badness signed 
а $100 million deal with Warner Bros. Rec- 
ords; seven months later, he announced 
“Prince” was retiring from studio record- 
ing, having stockpiled a reported 500 songs. 
He is now working on multimedia projects 
under the unpronounceable name $ 
But after Purple Rain there was no del- 
uge for most of its cast. Prince's film career 
yielded little but pain, notably the 1986 
bomb Under the Cherry Moon and 1990's 
Graffiti Bridge. Morris Day, lead singer of 
the Time, played the leader of a rival band 
and nearly stole Rain with his comic mug- 
ging, but he never mounted a serious movie 
career. Prince's protégée/girlfriend Vanity, 
slated to costar, dropped out just before 
shooting began, supposedly 
due to personal and financial 
disputes; now a born-again 
Christian, she has acted on ТУ 
and in films. Her replacement, 
21-year-old Patty Apollonia 
Kotero, landed a role on TV's 
Falcon Crest in 1985, made two 
unsuccessful albums, and ap- 
9 peared in such В films as 1990’s 
Back to Back. Currently, she is preparing for a new 
movie and a new album. 
In the end, 4 (whose EP The Beautiful Ex- 
perience is out now) is the one Rain grad who really 
made a name for himself—whatever it may be. € 


July 26, 1984 


PRINCE’s “When Doves Gry” ruled the singles 
charts; Helen Hooven Santmyer’s 1 а 
And Ladies i of the Club was a huge best-seller. 
ү The Summer бут ics s heated up TV tubes, 
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the world, À 
calories 

wouldnt . 
count. 
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YOU'VE COMEA | 
LONG WAY BABY ; 


SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 


